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A Basic Grammar 0f Photographic Compositioh

By ROBERT B. RHODE

Attempts to translate a visual lanpuage or method of
communication inte the verbal often seem to produce more
frustration than enlightenment. We tend, for example, when
we write or talk about composition in photography to restrict
it; we hem it in with the artificial abstractions of words.
Pictures and words both communicate, but they do not
necessarily communicate the same things, It is even dif-
ficult to say what composition is. We can say it is the
combining of parts to produce a whole, but it is really
more complicated than that because we are seeking an
arrangement of often ambiguous elements to evoke complex
but significant meanings,

Another difficulty can be .illustrated by comparing com-
position in photography to composition in writing. Ruies
of spelling, punctuation, and grammar help us clarify
meaning but alone they do not unlock the door totruly
distinguished writing, In pictorial composition, too, there
are some guides, althoughless precisely defined than spelling,
punctuation, and grammar, ‘These guides can be a help,
sometimes, in visual communication, but used alcne they
are also frustratingly inadequate for producing that uni-
versally sought great and distinguished message for all
minds in all times, Any rules of composition supply only
a small part of the answers the photographer is seeking;
the rest of the answers must come from his own sense
of what is right, what is fitting. Each particular task
in photography, as in writing, demands its own particular
solution,

Having ackuowledged these limitations, we might begin
our “‘grammar’ for photographic composition with, first,
the recognition that man locks for meaning and, second,
with recognition of photographic expression as communication
and in that sense a language with which man attempts to
express meaning, - ’

Thus, the photographer must begin with the ability to
see, by which we mean full and specifie visual awareness,
He perceives, with his eyes, but he also thinks; he looks for
meaning, often making decisions in a split second. It is

the focusing, organizing intelligence behind the lens that
provides the meaning,

COMMON VOCABULARY

A language is made of symbols that form a commonly
shared vocabulary, (If unshared there could be no com-
munication.) In photography symbols translate three dim-
AEEE B Y 14 s ket L] 2
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The author is a professor of journalism at the University of Colorado, He is also
co-author of INTRODUCTION TO PHOTOGRAPHY, and PRESS PHOTOGRAPHY,
Prof. Rhode also helped to organize the Photojournalism Division of the Assoeia-
tion for Education in Jowrnalism,
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CROPPING THROUGH THE viewfinder by moving in or us-

ing a long focallength lens captures the simplicity of a spon-
taneous pose,

ensions into two, light into tones of black, white and gray,
and motion into forms without movement, The symbols
of photography give us images in which solid things look
solid, smooth things look smooth, rough things look rough,
transparent things look fransparent, soft things look soft,

The symbolism of photographic expression is extensive,
We need to reduce it to manapgeabie dimensions for dis-
cussion, always remembering that we are not trying to
eliminate anything, only trying to get a usable grasp on the
problem, Having mastered the basics, then, as in wriling,
we can let our sense of the appropriate guide us more freely,
even to ignoring studied and mastered ‘‘rules,”




SR

TONES, LINES, SPACES combine to compose the visual mes-
sage,
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In }Shotographic seeing what are we !ooking for? We

are looking for the meaning expressed by lighting and for

the meaning expressed by the relationships between figures
and objects.

CREATES SYMBOLISM

Light, obviously, makes objects visible, but more than that
light defines the nature and quality of objects and the at-
mosphere around them. We cannot accurately assess the
meanings we see in objects without considering the source
and the nature of the illumination that makes themn visible
in the first place. It is light that creates the symhots of the
photographic vocabulary: space, shapes, lines, textures,
patteras, colors, biacks, whites, grays, sharpimages, blurred
images. Light can strengthen some of these, weaken others,
extract from chaos the order from which meaning comes.
S study light if -you would jearn effective photographie
cormpogition, '

But the symbolism that light creates for us can be so vast
as to be confusing; let’s fry to get a manageable list of
symbols. Let’s, quite arbitrarily, reduce the list to space,
line, and tone. From these we can get the visual character-
istics, which in turn can be arranged with order, balance,
rhythm to give meaning.

I considering space ‘we must first of all recognize that
pictures have borders and here les a drastic difference
between human vision and the photograph. The borders of
a photograph {ence things in, often quite tightly, We must
use the borders to help communicate meaning, The borders
are there, whether we approve of them or not. And we don’t
make the effective horder; we find it, through the viewfinder.

Space, too, has a great deal to do with the perspective
exhibited by the picture and the relationships between various
parts of the picture. Here space works closely with line

CAMERA’S VIEWFINDER UNCOVERED a point of view that
gave order to what first seemed a chaos of lines and geome-

trical forms. Patience added the dimension of human inter-
est and scale,



and tone, Think of perspective not as a technical device
used to trick the eye into seeing a third dimensionina
two-dimensional space, but. as a symbol in photographie
composition that will help to achieve dramatic emphasis.

And think of lines as both real and imaginary (or psycho-
logical)., Real lines define space and forms, separate one
form on our retinas or onphotographicfilm from other forms,
But in the visual composition we are conscious also of
imaginary lines created by a pointed finger, by a pattern
of forms, by the direction an imaged {ace is looking. Lines
define space andform and give a sense of depth and movemaent,

TONAL CHANGES

Tones of the image tell us what is hard, what is soft,
what is textured, what is smooth, Tonal changes tell
us ‘‘here is a shadow'’; the line between cbject and shadow
tells us about the object’s shape and volume, .

So if space,. lingé and tone form our bhasic (and admittedly
it is very basic) vocabulary of the photographic language,
then how do we use them in composition? A single photo-
graph might be compared to a single paragraph in writing.
A well composed paragraph has a central point or theme to
which all words and sentences contribute, A well composed
photo has a single major point (center of interest if you prefer

that terminology) to which all elements within the photo
contribute,

The space of foreground is included because it adds to
the meaning; if it does not, it should not be there, And how
much of that foreground space do you really need? Fore-
ground space in a photograph is often like a paragraph’s
introductory sentence, a sentence that says little, is only
a sort of clearing of the throat as the writer tries to find
his way to what it is he really wants to say.

Does the space above the horizon line serve your intended
meaning? What is the difference in meaningif space between
two persons, is great, or small? '

MOVEMENT FEELING

Do Yines within the image (look to the image in the view-
finder) impart a feeling of movement or of quietness? Does
the pattern of lines say tall, or short, or flat? Do the lines
(and tones) say round and soft, or sharp and hard?

What do the tones say about aimosphere?

Apply your knowledge of photographic technique and tools
{depth of field controls, interehangeable lenses) to get the

symbolism you want in the finished print, And over it all
apply yvour own judgment of rightness or fitness.

Unity is a major goal and unity can come from: )

Simplicity, achieved with point of view, often a close point
of view, but know your subject; simplification and elimination
uncontr olled by understanding of the subject produce photo-
graphs that distort, mislead,

VISUAL REPRESENTATION

Repition of symbols: space, line, tone,

Contrast in tones, toseparate forms that unseparated create
ambiguity.

Selective focus, for empha51s
Angle of vw\v, for meaningful relationships of images,
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TWO DECISIONS--LENS focal length and camera position
produced a visual commentary of a patternof lines and tones.

Composition forms parts into a unified whole for some
purpose,  In photojournalism the purpose is communication
‘of mea.ing not Hmited to narration (telling what happened)
but inecluding the meaning of evoked emotion as well, Photo-
graphy is visual representation of what is known and felt
about the world, Like other artists, photographers seem
to want to express emoctions and feelings. Art {(including
photography} is the language of emotion, :



by STEPHEN LAMOREUX

. Somedimes it seems that student films tend to be either
filmic or frantic, and in that they’re no different from com-
mercial films, probably, but for the sake of the viewer, pos-
sibly something should be done about it.

The filmic film has a positive connotation to the artist, but

not necessarily to the journalist, because the connotation is
that of a film wherem the pictures ecarry what story there is
if any.
" The frantic film, on the other hand, is story-dominated,
to the point that the pictures are after the fact., The viewer
is given a large hunk of philosophy, or controversy, to chew,
and then before he has it firmly in his mental molars, he’s
given a larger portion, and so on, so that quickly he has no
way out other than fo throw his receiver into neutral and to
listen to the musiec,

Ag journalists we tend to imply to the student that a film
should advance an idea, convey a situation, uncover a pro-
blem or make a prediction, We deal essentially in the non-
fiction film. It’s a very difficult project,

" CONFLICT PERSONIFIED

The trouble with such film is that it’s based on two enti-
ttes»«-the word- -man, picture-man confiict personified. It’s
a marriage wherein one pariner often is far from liberated;
it’s a marriage seeking a divorce; it’s arranged by a com-
mittee oftentimes, and it's sub_)ect to all of the jealousies,
ego trips and money -problems besetting the newlywed.

All too often the pre-marriage counseling is one-sided,
‘to ‘strain the analogy a little {arther. Quite often theve’s
‘superb instruction in film techniques, editing, cameras, but
almost nothing on the other side of the split page script--
the story.

A student comes to the university without much choice as
to emphas:s in his film program, and more often than not,

he’s subjected to little in the way of instruction as to what .

he's gomg to say, and to many hours of instruction on how
to «ay it.” :

Whether one agrees with this thesis or not, one can’t deny
that the quality of the filmic part of the production has in-
creased steadily. - We seem to have achieved film quality,
and now it seems that possibly some emphasis should be put
on story, Until now it seems tohave been assumed generally
that filming was the most difficult aspect, while the verbal
contribution was unimportant or was the easiest.
[ =2 = Ly [ ]

~ completeness,

Piof. Lamoreux teaches courses in photojournalism and chromajournalism at
Colorado State University., A former phote editor, the author also has 15 years
of reporting and editing experience on weekly and dally newspapers.
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THE RELIABLE 18mm is a favorite with student filmmakers

It’s absolutely futile to debate comparative value: it’s ne-
cessary, though, I believe, to acknowledge that there is value
to story. Of course one can point to highly successful films
in which the visual dominates to advantage, and to others
wherein the verbal carries the load successiully, But the

.real triumph, the project that leaves the teacher and the

student with that rare sense of fulfillment, is what I call an
fincrement’ film. In it, the marriage is a happy one; the
words. are superb, the pictures are superh, and out of the
two arrives an increment -- the completed project gains
something that word-dominating or picture-dominating films
do not have, This increment is possibly the only. justifica- -
tion one can have for teaching a technical subject in a liberal
arts setling. Incidentally, it’s the thing that makes a suc-
cess out of a dramatic movie: it’s not so much quality as

" AND THE MESSAGE?

- What the film teacher is sonietimes faced with is the bud-
ding Stanley Kubric who asks only for a loaded camera and
the opportunity to express himself, This student shouldn’t
be shrugged off. He should be given the loaded camera, and
a loaded typewriter too,

The resultant first film, assuming that we’d stressed the
technicalities, would unabashedly deal with ‘‘life’?, philosophy
nuggets by the handfull, pollution and pornography -~ and the
typewriter would be used to insert on the right of the page

under AUDIO: “‘Music up, Bridge Over Troubled Water or
something from Zappa or ....... 2
And the message? “It's up to the viewer,”
can't see it, so much for you,” Tiue objectivity,
The journalistic approach gets rejected. ‘Foo erass, Dull.
He prefers to dealwith creative reality, and creative reality--

until the glorious novelty of film wears down--gets by with

or “If you

- two or three lines of copy per film,

But then he might discover JohnStuart Mill. Eureka! Here's
iitting copy ready for the color processor, Suddenly the type-
writer would come out of storage and deliver:



VIDEO

I Man s'craf;éhing his head A
‘ Bar chart, showing 66%

12. Crowd shot, India

13, Secales, balanced

14, Man slipping on earmuffs, snow
blowing

15, Man scratching his head

16.- Hold, man scratching h.

17. Fade to Rock of Gibraltar

18, Fade to R, of G. disappearing

*under mushroom ¢loud

19, Fade to brain on scaie corny-
copia m hackground

20, Cu (zoom in) on cornucopia, hold

21, CU matched. cut, finger, Rodin’s

' Thinker,

22. Hold Rodin, fade to

23, Man scratching head, then crotch

S0 now he'’s discovered story, but how do you convince him
that his film is a living divorce?

Fnrtunately, he believes in Marshal McLuhan, even if you
don’t. 2 “‘MeLuhan says,” you point out gently, “that you may
be mixing your hot with your cool here and are as lukewarm
as Australian beer,”

“Realiy?’’ he answers. I didn’t know that Australian beex
wasn’t cold.” So you're off toa flyingstart at communication
theory, standing up. (As it happens it’s usually safe to quote
MeceLuhan while standing because like the Bible, he can be
counted upon for a supporting opinion.}

‘51t down,”’ you say, ffand let’s talk about it.”?

“Schramm says,’”’ you say gently, ““that on one side of the

paper you’re at the dispositional level, and on the other side,
the representational. , ,”’ ’

With a little thought on your part it seems that instead of
several stand-up sessions in the cutting room during the
term, possibly a formal class in the theory and practice of
script writing might get past the administration.

INCREMENTAL OVERLAP

What needs to be said is that pictures generally {uniess
they’re in a technical progression series) tend to evoke e-
motion, and Insofar as we involve with them, we respond, 4
Words, on the cther hand, spoken irom the script, can evoke
emotion, can explain the technicalities to séme extent and can
deal with abstracts in a way that pictures can not -~ but ther
is an area of incremental overlap, 5

If one has a fine collection of strong pictures, generally
they speak for themselves. For the increment, words should
support, not dominate, Messages should mateh, not compete,
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'AUDIO

Why is it, thén, that- there is on-the
“whole

a preponderance among mankind
of rational opinions

and rational conduct?

I there really is this preponderance--

which there must e unless hum'm af-
fiars are,
and always have been,

in an almost desperate state--

it is owing to the quahty of the hum.m
mind,

the source of everything

respectable to man

either as an inteliectual

or as a moral being,

Film, student ‘or otherwise, needs ““cool”’ language and the
cerebal increment must build gradually, This means that an

involved idea can. be presented, but slow]y and herein' lies
the task of the instruction.

CU, Man scrr{tchlng his head. Fade to black
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Teaching Photojournalism
To Large Classes

By Dr. DON R, MARTIN

(Editor’s Note: DonMartin’s article is not intended as a ‘‘how
to’” guide for setting up a mass offering in photography, but
rather as an illustration of what one man can do---given a
little imagination and a lot of nerve,)

INTRODUCTION

A course in basic photography is always an important course
on most canipuses. For example, Indiana University (a
school of 30,000 students) offers it in three different de-
partments: Fine Arts, Journalism, and Instructional Systems
Technology {A-V}. New Mexico State University (a school
of 10,000 students) offers it only in the Department of
Journalism and Mass Communications. Yet, wé have an en-
rollment today of 180 students in J-264, a two-hour course
in fundamentals of photography. This is usually the cut-off
enrollment reached midway through registration, We always
turn away students, '

HISTORY OF J-2064 AT NEW MEXICO STATE UNIVERSITY

Previously this course was taught once a year in the fall
semester to a maximum of 40 students, It was limited be-
cause of two one-man darkrooms, which were scheduled
nearly 24 hours a day seven days a week. The class closed
out at registration on the first day, Inthe fall of 1970,
when I arrived, I taught J-264 to 45 students, {see Figure 1)
In spring, 1971, I had 65 students, and at the summer session
I taught 46, By fall, 1971, we had 143 students in three sec-
tions, Two of these sections were taught Monday evening
{6pm until 8pm; 8:16pm until 10:15pm}, and the third section
was taught Tuesday morning from 9 until 10:45. This past
spring, I had 186 students, againinthree sections. This sum-

- mer there was one section with 78 students, At present,
our only reason for holding the enrcllmentbeiow 200 students
is the lack of classroom space and the utilization of the dark-
room, which is at full capacity,

OBJECTIVES FOR J-264

The objectives for this course arefor the student to be able
to (1} operate still cameras and equipmeént, (2} take, develop
and print black-and-white pictures, (3) understand some his-
tory of photography and photojournalism and to know its im-
portance to today's photojournalist, {4) gain an understaudmg
of the rote of photography in modern mass media, and (5)
understand the power and value of a good news picture,

Dv. Martin, an assistat professor of journalism at New Mexico State University,
deliverek a vevsion of this article at a photojournalism session at the 1972 Asso-
clation for Education in Journalism Convention,
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COURSE OUTLINE FOR J-264

The students are giventwohours of lecture each week, Sub-
jects covered include history of photography, camera and ex-
posure meter operation, darkroom procedures, film and its
uses, photographie paper, composition, cropping, use of fil-
ters, artificial lighting {flash and flood), mounting and pre-
sentation techniques, Evaluahion of the student is derived
throughout the semester, plus one non-returned salon-
mounted print to be turned in at the end of the semester,
Two scheduled quizzes are given, and a final examination in-
cludes {1) practical excercise inthe darkroom, and (2 ) a writ-
ten examinpation- covering material learned throughout the
course, The seven assignments are:

1. -Submit one 5X7 print making a visual statement about
the New Mexico State University campus. This print should
be of sufficient quality and story-telling ability to be used
in a typical college catalog.

2, Submit one 5X7 print in which a single person is domi-
nant, It should reveal some aspect of the person’s mood or
personality. There should be a complete story told here--
telling why the person is expressing the mood, :

3. Submit one 5X7 print showing a person or persons (if
these persons act as one--such as a group of musicians or
cheerleaders)- in context for possible use in a newspaper
article about that person or group, The picture should tell
who the person is and tell what he is doing or is interested
in,

4, BSubmit one 5X7 print with two or more persons doing
something together under artificial lighting {flood, flash, or
available light). These people should have somethingin com-
mon, and the pictures should definitely tell a story.

5, Submit one 5X7 print showing the subject in motion.
Be sure the motion is obvious in the picture--and make sure
that the same result could not have been obtained if the sub-
ject were standing still and posed,

6. Submit one 5X7 print which could be used as a ﬁews
nicture.  Quality of the print and story-telling ability will
determine the grade on this assignment, The subject matter
can include any of the above assignments--or spot news,

7. Prepare one print for display purposes, This may be
a print used previously in one of the six agsignments--or a
totally new print. This print should represent your best work
for the semester, The quality of the mount, titling and print
will be graded--not the subject matter, This print will not
be returned,



Submitted with each of the above assighments are a proof

sheet and negatives, which are evaluated and returned to the
student.

THE DARKROOM

Scheduling the darkroom is normally the largest single
problem in a course of this type. Most schools usually
assign a specific hour for each student fo use the facility,
or assign a block of time for oneparticular eclass. On paper,
this appears to be feaeuble but in reality we have to accept
something that as teachers of photogr aphy we have known
all along, i.e., the individual differences of students, They
do not ail work at the same pace,

New Mexico State University uses the mass-production
approach,  An unlikely alternative, of course, would be to
drop the darkroom experience. But, this would be rather
tike teaching swimming withoul a pool, or driver training
without a car. The heart of the darkroom operation at N, M,
S.U. is located in Milton Hall in a room 20 feet by 30 feet,
It contains one film developing room, one film fizing room,
seven enlarger stalls, & common print developing area, wash-
ing area, and drying area,

OPERATION OF THE DARKROOM

The secrets of the success of this program are:

(1) Scheduling: The darkroom is opeun from Tam until
ilpm seven days a week during the semester. No student
or class is assiened a particular time stot, H was found, as
was expected, when assignments were due on Fridays at
Spm, 57 per cent of the studenis utilized the darkroom on
Thursdays and Fridays, Interestingly enough, almost one
quarter of them utilized it on Mondays and Tuesdays. The
low period of usage was on Sunday,

Student use by the hour on an average day showed that the
evening hours from Bpm until 1ipm were utilized by 63 per
cent of the students. The least utilized time period was irom
Tam until 9am, when only three per cent used the facility.

Maximum darkroom usage throughout the semester is con-
centrated in the second two weeks (by students “‘getting their
feet wet” in photography); during the three days preceeding
each. assignment due date; and during the last week-and-a-
half before final {urn-in date,

Average time per student visit during the second week of
the course was two hours, 45 minutes,
the sixth week at three hours, and drops back steadily to
the 12th week, when the average student spends just under
two hours in the darkroom, Usage duringthe last three weeks
of each semester increases, as those photographers who ““put
off until the last minute’” squeeze into the davkroom to print
all of their assignments, This usage pushesthe average fime
spent upwards to two-and-a-haif hours.

{2) Security: To minimize vandalism, easels, enlargers,
trimmers; ete,, are bolted to cabinets and countertops. Gra-
ded photographic papers are used to eliminate loss of Poly-
contrast filters. Enlarger lenses are glued in to prevent re-
moval. Plastic Kodacraft developing tanks and aprons are
utilized instead of the more popular and expensive stainless
steel reels and tanks. Campus Police check darkroom og-
cupants against a class list provided by the instructor. Non-
listed people are removed, These checks are carried out at
least once each evening,
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This peaks during -

(3) Finances: To relieve the financial strain on the de-
partment, as well as to eliminate storage problems for hun-
dreds of hottles of chemicals (three per student), a five-
dollar ($5.00} per semester darkroom use fee is ‘charged
each student. This fee covers cost of all chemicals used for
{ilm developing and print making, use of equipment, wear
and tear on equipment, and replacement of stoien equipment.
Any surplus at the end of the semester is used to purchase

new equipment for student use, Students provide all other
necessary supplies.

(4) Production Techniques: Film developing and fixing
processes are segregated into sepavate rooms because of
regular chemical poliwtion when developer and fixer were
kept together in each room. We changed the rooms into a
developing only room and a fixing-onky room, A student de-
velops his film in one room, then pours the developer back
into the bottle, He next fills his tank with water and goes to
the fixing room. He empties the water and fixes and washes
the film. No cases of pollution have occured since this change
was made; ‘ :

THE INSTRUCTOR AND SUPPORT PERSONNEE,

Probably the first prerequisite in terms of personnel for
an approach sueh as this'is a very understanding department
chairman who allows the instructors extra time for office
hours, prading of individual photos and maintenance of the
darkroom. The instructor, himself, must bave the patience
of Job, and understanding and sensitivity for the beginner, His
primary function is to be accesible to studenis whenever
possible, Last, but not least, heé should believe in this ap-
proach and have a sincere desire to make it work,

I one is fortunate, and finances allow it, student tutors,
working under the direction and guidance of the instrucier,
are invaluable in aiding the neophyte photographer at the be-
gining of the course, A student (often from a work-study
or similar program) may also he used tocheck the darkroom
on a daily basis to replenish or replace chemicals, check
enlargers, buibs, safelights, and other ecuipment.

There are some problems which are inherent in thig tvoe
of approach. Most of these deal with the obvious, that of hu-
man nature. There is always that percentage who want {o
get hack their darkroom-use fee, Nevertheless, problems
are not as numerous as they could be, I would list four: (1}
lack of consideration for one’s fellow student, (2) vandalism,
(3) theft of negatives and equipment, and (4) legal Hability,

We have touched on several of these points pr eviously in
this discussion, The main solution, I hope , is not to work

into the journalism budget a full-time monitor for the dark-

room. Another alternative, whichis obviously notthe answer,
is to raise the use-~fee.

At present, because of the large size of the lecture sections,
we are tentatively considering televising the lecture inlieu of
giving the same two hour lecturethree times. This would also
e a good precaution to insure that the same matenal is co-
vered with all students,

CONCLUSION
In summary, I contend that alarge-groupapproachis work-

able, It has proven to he effecient and popular, and it has
lost neither content nor quality,



riting Descriptive Cutlines

By JOEN J. PFEIFFENBERGER

Although it would he somswhat difficult to consider
cutlines as an art form, the picture identifications are too
often treated hy reporters, photographers and editors as a
necessary evil, '

Too little consideration is given cutlines, and as a re-
sult, reporters and editors somstim=2s are junking a form
of com nunication which should reeeive as much attention
as does the article or the choice of picture,

Proper use of the cutliné in newspapering can add an
extra bit of spice, another morsel of information and may
even offer a little more challenge. Writers, have a res-
ponsihility to make their work readable, interesting and

informative. Why do they forget this when they come to
the cutline?

SAY SOMETHING

How can we produce better cutlines?

Just as in article writing there are a number of opinions
on this buf at least two are of major importance and can
help us reach this goal of better lines of making the cutline
short (readable) and making it say something new.

A long cutline often can lose readers just as a long article
might scare off potential readers. And if our work isn’t
read, why bother writing it?

Because there are generally two types of cutlines, we
hiave to consider this objective {rom twodifierent approaches.

Some pictures run on their own merit or stand alone
with no relating article, And others run as additional

" material with an article, With this latter approach, the
picture may dominate the article, or be simply subjective,

But in either case, the cutlines should be consistently
effective,
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EYE CATCHER

Because pictures, according to niany readership studies,
attract the reader’s eye quicker than mwost headlines or
stories, use that fact to good advantage and since the
picture is seen quicker, it’s anly logical to conclude that -
the cutlines grab readers,

For cutlines on pictures with articles, we dow’t want the
reader to be scared away from the story. If the lines are
interesting, you have a better chance of pulling them into
the story.

Don’t lose readers by being evasive or vague. Getto
the point of the picture quickly and be brief. Also, to make
your articles begin actively, make the cutline active, too.
(see Example 1).. :

A number of newspapers have guidelines as to length of
cuttines to run under pictures. This suggestion may be a
good standard to {follow. One and two column cutlines should
be no more than four or five lines., Any picture larger should
not exceed three or four lines,

LICENSE TO RAMBLE

Simply because a picture is multi-column, the cutline
writer isn’t. given a license to ramble. He already has acdi-
tional space because of wider column width, Long lines under
wider pictures are even harder to read than the lines under
smaller pictures. Keep the reader in mind,

‘There is no need to get all the information into the cutlines
if you also are writing a related story. And if you find the
cutlines too long, you probably should be writing a related
story, It apparently is worth it;

Cutlines, with a story, should be only long enough to

g (Example #1)

POLICE FATALLY SHOT and killed an
apparent bank robber this ncon just west
of Loveland, The man hele the police
at bay for about 20 minutes before Patrol-
man Jehn Teeples (left) raised his gun -
and shot the man. Teeples prepares to
wrestle the gun away from the man, lying
in the snow, while another officer Art
Hoy holds his gun on the man, Oificer
Gary Bress is algo pictured.

THE BERTHOUD NATIONAIL Bank was
robbed by & lone gunman late this
morning, His getaway was blocked hy
Loveland police and after holding the
local police at bay for about 20 minutes,
the robber was shot andkilled by Patrol-
man John Teeples (left), Teeples pre-
pares to wrestle the gun away from the
man, lying in the snow while Officer
Art Hoy stands ready with his gun.
Olficer Gary Bress is also pictured,
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(Example #2 )

HAVING A GOOD LAUGH after the rescue
are James Anstett and a Western Greeb,
The bird, and a number of others, were
chopped out of Lake Loveland today by
Anstett, who said, ‘‘He couldn’t see
them die,”’

A FREED GREEB or a loose goose?
A dozen Western Greebs became {rozen
into Lake Lovelandthis week during a
long sub-zero spetl, James Anstett, who
lives next to the lake, actually took
his life in his own hands by venturing
out onto the lake a couple hundred
yards and chopping the birds out. After
it was all over, the two seemed to be
having a good laugh,

explain the picture. There is no need to tell the reader to
‘See related story.’”” Tt should be the layout man’s duty
to relate the photograph and story,

Cutlines -only photos present a different problem: getting
the story told entirely but briefly. Again, be active, concise
and precise, In Example 2 the first top cuiline is written as
"if the photo accompanies a related article. The second:
cutline, on the other hand, is written as if the picture stands
alone,

DOUBLE AUDIENCES

Photos can serve double audiences: in the town where the
newspaper is circulating, and possibly on a regional or
national basis as a wire service photo. A good hard-news
picture or a feature photo can be used by the campus paper
with an adjoining article, andwire service mightbe interested
in the same picture along with a brief idea of the story.

News stories, generally, lose readership importance when '
the distance increases between the reader and the source of
the story, But, a photo, because of the human interest element,
can be as interesting to someone in a city 500 miles away as
it is to readers in the town in Wwhich the story originates.
In Example 3, the top cutline was written for the home town
folks and the bottom lines were written for wire service use.

The cutline that appears with an articte alsoshould provide
the reader with additional information, Don’t repeat something
he is going to read or has already read in the article, We
are wasting both our time and his time,

It is necessary, of course, totie the two parts of the story--
article and photo--together but don’t he unnecessarily re-
dundant. However, there is a posgible problem that can re-
sult from following this' advice, such as the time when a
layout editor is forced to leave out the photo and go only

with the article, or vice-versa.
L o p -} == ol

The author, z journalism graduate from the Universily of Wyoming, is the city
editor of the Loveland {Colo,) REPORTER-HERALD, He received top honors for
the best news photography in 1972 ivom the Colorado Press Association,
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VALUE OF PICTUR

This particular practice is no longer too common, But
the value of pictures is often underplayed by some copy
desk or layout editors in relation to articles, Most copy
desk persons have at one time been only writers and often
times don’t value photos. Thankfully, this practice is chang-
ing. Photo value is real and editors are finally realizing if.

On the other hand, if this problem does exist, you run the
risk of leaving out information that is containedin the cutline
but not the story. Avoid this by using as much feature in-
formation in the lines as possible. Keep the hard facts for
the story. Don’t say the fire damage was $100,000 © the
cutlines and leave it out of the story; instead, you could say
the firemen were on their fourth alarm of the day but alt
the other alarms were false.

Make our readers realize that they are missing something
if they fail to read the cutlines and make them read the
story by raising their interest but not satiating their appetites,

Never belittle the reader, He's not dumb, Don’t say things
like “pictured above is” or “in the above photo, . .7,
The reader knows we are talking about the photo accompanying
the lines, unless we say “‘exotic blonde’’ and the picture
shows an unexotic black roots housewife,

CONFUSING LINES

Also don't lose the reader with confusing lines, especially
on identifications, Make the idents as clear as possible.

Again, readership studies have shown that the reader’s
eye enters the picture from the upper left hand corner and
circles the picture in a clockwise motion heading for the
center and eventually the cutlines,

Therefore, if we must run pictures of groups of people,
identify them in rows from left to right starting with the
top row. This procedure is the logical place to start hecause
it is where the reader first looks., Don’t confuse him by
starting on the bottom row and at the right,

When possible, use descriptive identification, “Mayor
John Green, with the checkered shirt, grests the guests of
the city’”” is much better than Mayor Jobn Green {second
from left) greets, . ,’?, The reader identifies the mayor much
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quicker this way, and he doesn’t have to figufe out which
is teft and then which is the second from.the left, ‘

INTEGRAL PART

The action in the photo is always in the present tense.
Although, you may say in a story that ‘*Dave Jones scored
his 10th touchdown of the season Sunday,”” in a culline
‘'Dave Jones scores his 10th touchdown, . ." and always will,

You should consider the photo by-line, There are a number.
of ways newspapers handle this but making it an integral
part of the  cutline seems to be the easiést method: ‘°,
oceurred Wednesday, {Times photo by Gary Black,)”” . .

With this style, the by-line can be get right along with the
cutline, A separate by-line placed immediately below the
picture and above the cutline makes for extra work in setting
the line. In makeup work this ‘process is just another

thing o get lost in the backshop. ‘ .

Finally, if the cutline impact is taken for granted the
inevitable typo will bring home the message. Cutline errors
can be just as spectacular as headline errors, although
headlines usually because of sheer size take all the honors, 1
But pictures with words add impact, what the late Wilson
Hicks 2 called the third effect, the increment {Mrs. X and
ker Sin John Board the Plane for Honolulu).

MALE CHAUVINIST

And, the male chauvinist is at his most piggish when
attempting the cutline, according to certain feminist writers.

“Whether she is a princess or a waitress, a congress-
woman or a secretary, a woman cannot escape the stigma
of her body in the news column, !’ writes Pam Sebastian
Kohler.3 ‘‘Photos are the most blatant example,,,””

She noted that a picture of Princess Caroline of Moraco
was on page one of the first edition of the Kansas City Star
and that the cutline read: *‘Now 15 years old and already
an attractive young woman is Princess Caroline.,,”

Never, avers Ms, Kobhler, does the Stay run a sultry page
one photo of Prince Philip, with a cutline stating “‘lissome
Prince Philip suns in a revealing bikini swimsuit.”

REFERENCES

1 - .
In Colorado this year, “blooper’’ awards went to newspapers
that ran headlines relating to Julie Eisenhower taking tripe to

China, and to a Black Angus that won first prize. Unfortune- .

ately, the 'g’’ was left out of Angus,
2 ;

Hicks, Wilson, “Words and Pictures,’” Harper & Brothers,
New York, 1952,
3

‘'Objectivity ends at the hemline.’’ Quill, October 1972,
p. 25.
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{Example #3)

A REAL SMOKE EATER is Bob Jackson, volunteer fireman
of Loveland, Colo, Jackson aidéd in putting out a fire that
destroyed a mobile home near that city Wednesday then

" stood by and enjoyed a cigar. The fire was the third mobile

home fire in three days near Loveland., All destroyed the
homes; but none caused any injuries,

v

A REAL SMOKE EATER is Bob Jacksen, volunteer fireman

In Loveland, Jackson enjoys a cigar after helping fight a_

fire that destroyed a mobile home west of the city today,
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;Using high contrast photographs, where no greys appear,
direct ues, tone lines and even double or triple lines can
be applied. In this process the photograph is first separat-
ed into discreet units, and then put back together, often with
one of the units being printed in color. The photographer,
starting wilh a direct ling and z negative of a direct line,
combines the two here to create a “‘statement’ about games
people play.

Creating Special
Photographic Effects

By Mark 8, Leising

A camera-less photograph or photogram can be created by
the placement of objects on the photographic paper during
an exposure to white light,

In solavizations the emulsion of the photographic paper is
subjected first to the image-producing light, and after a
partial development, then to a reversing light. .The paper
in this technigue is expesed to light passing through or a-
round objects, Solavization was used in this picture to el-
jminate distracting details and to give the phetograph an
appearance of unrealily.

A former yearbook editor, Mr, Leising is the head photographer for the Fort
Collins COLORADOAN.
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Photography Is Too Expensivé?

By DAVID A. GILBERT.

“It's too expensive’’ is a common excuse to avoid set-
ting up a photography program in a small college, Itisa
‘hollow excuse.

A photography program can be as expensive as you let it
be. Or it can be a skinflint, patchwork outfit that still pro-
duces fine photographs for student pubhcatmns college pu-
lic relations and classroom visual aids,

Yet it is a lamentable fact that many students who could
use photography in their careers have little or no chance
to gain the necessary iraining and requisite skills to do so.
It doesn’t have to be that way, '

A college can make a solid begining for about $150 It
may be a bare start, but the return on that small invest-
ment can be enormous.

PRIMITIVE DARKROOM

" When I started in photography at the age of 1I, I didn’t
have even $150, But I made out okay. Some of my prac-
tices may not be applicable to a college photography pro-
gram, but they illustrate what you can do with a little ima-
gination, scrounging and a few pieces of equipment,

I souped my film in a sauce pan al night behind some
heavy overcoats in the bathroom closet, For an enlarger,
T used my father’s slide projector, inserting my 35mm neg-
atives into a cardbeard slide mount, projecting them on a
piece of photographic paper fastened to the bathroom door
with adhesive tape. Printprocessing wasdonre in my mother's
glass baking trays, A safelight wasfashionedwith a string of
Christmas tree lights with all but the red bulbs removed.

The disadvantage of thisprimitive set-up is that progress
is limited by the facilifies and equipment, Without a source
of guidance, without exposure to ‘‘proper’’ methods and ba-
sic theory, advanceiment in the science and art of photogra-
phy is slow and frustrating,

Still, it is better than leaving all the processing and theory
to the drugstore photo counter. Even in my primitive dark-
room, the creative excitement and successes were all mine.
And students should not be deprived of them with the ex-
cuse that photography is ““too expensive’’.

TECHNICAL EXPERTISE

Three probiems must be solved i a coliege without much
money is intent on settmgup a photography laboy atory. First,
really good prices for solid, respectable equipment must be
found, Second, the equapmeut and space mustbe used to per-

mit the maxmmm numbe: of students to beneflt from the 1i-
e R wa BB,

Prof. Gilber! teaches basic courses {n writing and photography at the University
of Wyoming, He recetved his M,A. injournalism from the University of Celorado,

'COLLEGE PRESS REVIEW, WINTER, 1973

‘mited f'wihtles. Thn d, instruction and guidance must be sup-

plied to student photogl aphers so they do not. 1each the limit
of their capabilities where progress ends.

Even i a college’s -photography program is seve:‘ely
limited by budget or lack of qualified instruction, the train-
ing and experience offered there is superior to t_he frustra-
tion of ““going it alone’ or copping out at the drugstore, Un-
der a good instructor’s supervision, ah incredible amount can
be learned in a spirit of cooperative exploration, -

Just Jook al the advantages. A class and instructor can
study student work and analyze what makes good photographs
effective, They can explore and discuss the patterns of com-
position that make some pietures pleasing or rob them of
impaet, Insights of some students can play onthe feelings of
another to produce an exciting, instructive atmosphere.

And if there is a lack of technical EX]}EItlbe there are se-
veral {ine elementary textbooks which can help both students
and instructors over the early hurdles. Among them are
INTRODUCTORY and PUBLICATIONS PHOTOGRAVHY by
Dr. C, William Horrell and Robert A, Steffes: and a hit more
technical, PHOTOGRAPHY by Phil Davis. These are spiral
hacked loose leaf books with plenty of step-by-stepillustra-
tions and diagrams. - Another fine begining book is INTRO-
DUCTION to PHOTOGRAPHY by Robert B, Rhode and Fioyd
H, McCall, Although the photography processes are not as
thoroughly illustrated in this book, its true value is found
in its apprectation of aesthetic and artistic uses of photo-
graphy,

S0OLID FOUNDATION

Starting from ground zero, a college can offer photography
to ten or twelve students for about $150; A laboratory can
be established to handle student publications, public relations
and other tasks at a basic level. As additional equipment
is obtaihed, class size can be increased ., Buf effectively,
one camera an(t one enlarger can be used by cmly ten stu-
dents, )

Sure, there will be lirmitations. And % budget that tight
will refuire the person in charge to develop a keen eye for
scrounging, But it will provide a solid foundatwn which can
be added to as funds are available,

That $150 will buy you a camera, processing. equipment
an enlarger and other bedrock apparatus, You w111 be set

wp to take photographs, develop film and prmt enlargements

quickly and expelt}y.
GREATEST ENEMY

It will not build you a darkréom.  But almost: é%rel'y buil-
ding has a relatively light-tight area with running water and
electricity; and that is all that is required. A janitor’s c¢lo-
set would work fine, in most cages, The cleaner the room is,

the better; the greatest enemy of quality photography is dust
and grime,

- 14
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The S150 will buy this:

One 35mm camera with built in light me-
ter,

One good quality enlarger with a 50mm
lens. :

Une darkroom thermometer -

Cne film clevclbping tank with plastic
apron, .

Print pr oces‘;mg trays.

Safelight bulb,

To complete this photographic set-up at this price,

you
will have fo provide this:

A watch with a sweep second hand.
At least four dark-tinted , reclosable
quart bottles, '

sponge

Clothespins or other clamps

A dark, dust-free room with water and
electricity,

Lel’s take a closer look at those three problems that must
be solved before this leanly financed undertaking can be suc-
cesful, - The first and greatest problem is to find and take
advantage of the best possible prices on adequate equipment.

' CONTROVERSY ERUPTS

Of course, every institution has its own purchasing regu-
lations, Some require purchasing orders, bids, and other
red tape, If your college allows you to purchase equipment
yourseif rather than going through all that paperwork, and if
you live near a metropolitah area, you probably can find the
necessary equipment for less than $150,

U you must adhere to purchasing red tape, or if you do
not live near a city, you might spend ablt more, But the’
list is reasonable, if skeletal; and in most cases, the price
can be met,

A person intent on setting up a photography operation from
scratch might think about forming a club, A vigorous photo-
graphy club can raise money and take advaniage of sales,
discounts, and used equipment offers that may be prohibited
by a more bureaucratic college. Andi.such a club might he
able to work an exchange: darkroom space in exchange for
photographs for student publications and promotion cam-

paigns,

) A look at each item on the shopping list is in order,
The first purchase, and the one which raises the most ques-
tions, is the camera. Controversy erupts. Should it have a
built-in light meter to avoid having to purchase two separate
pieces of equipment? Just how cheap and simple can a ca-
mera be and still do the work needed? What {ilm size should
it be? These are complex questions; and if you can spend
a little extra money, or il you can scrimp elsewhere, you,
would be wise to spend that extra cash on a good camera,

MINIMALLY ADEQUATE

There are several minimally adequate cameras for less
than 8$60. Among them are Kodak’s Instamatic 314 and In-
stamatic 414, Bell and Howell Autoload 340, Minolta Auto-
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_render

pack 500, Olvmpus Quickmatic EEM and ¥ashica EZ Matic,
© All these camera use 128 caréridge {ilm--35mm in size. but
giving square rather than rectangular negative., All have

built-in Cadmium Sulfide light meters, Allhave zone focu'%mﬂ
devices.

But again, they are minimally adequate. They all have
serious shorteomings, not only in their capabilities but in
their usefulness in teaching and learning photography, A
much better camera all-round, would be a 35mm range finder
or single lens reflex with full shufter speed and aperture
controls. An independent light meter is valuable in teaching
exposure control and determination. So if there is a little

extra money to be found anywhere, the camera is the place
to spend it.

Perfectly adequate cameras of this sort can be purchased
for $80 or $90, though most have buili-in light meter and
nearly all have the split image rangefinder type of {ocusing.
I you are free to take advantage of photo store sales, ads
in your newspaper’s classified section, or to buy used equip-
ment, you will be able to beat these prices handily,

Get to know the photo dealers in your area; they can tip
you off on good buys, give valuable advice, technical assis-
tance, and other fringe benefits, On a thl eadbare hudget,
you must-pot be foo proud to accept anything offered to you,

And at the risk of being redundant, let it be said that the
finished photograph cannot be much better than the negative
permits it to be. So make sure your camera will do the job
you ask of it,

The other major item on your shopping list is an enlarger.
Be sure that the lens and the proper negative carrier {either
35mm or 126) are included in the cost. And be sure it is a
condenser-type rather than a diffusion enlarger, The con-
denser will géne_rally give you a brighter image to focus,
a sharper, more contrasty print, and will permit
larger blow-ups. It will, however, accentuate scratches and
dust on your negative, '

EQUIPMENT BARGAINS

Dozens of adequate enlargers are offéred for less than
$90. Among them are Accura 35, Vivitar J-35, Durst J35,
Spiratone D356, Bogen 22 Special, Spiratone Doublogram and
Simmon Omega A-3. All come with a 50mm lens, negative
carriers and condensers. All are mounted on a baseboard
and all are light enocugh to be carried easily, They accept
3bmm negatives, Enlargers for larger film sizes generally
cost more.

Again, if you are able to take advantage of sale prices
and used equipment bargains, you will be able to get these
or better machines for lower costs, But even on a purchase
order and bid system, most of these enlargers can be pur-
chased for less than $50.

The other items on your list are very inexpensive, and
you might be able to scrounge them rather than pay for them,

The thermometer should read fairly accurately from ahout
60 degrees fahrenheit to abeut 110. This will enable you to
measure temperatures for regular photographic processes as
well as for mixing chemicals, It shouid he submersible and
not easily broken, Normally you could buy a fine one in a
photo store for about $1.50.

The least expensive film developing tank is made of black
plastic, and comes with a plastic apron rather than a film
reel. It should be absolutely light-tight and should have a
top vent which altows pouring of chemicals in and out, They
can be purchased for about S4.
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Print processing trays should be at least 8 by 10 inches
and a couple -of inches deep. They do not have to be made
specifically for photo work, In fact, you can save a lot of
money by using cheap plastic trays sold in the kitchen supply
sections of moest department stores. Don’t buy metal ones;

most corrode quickly when exposed to photo chemicals, . The -

plastic or nylon ones you buy should be dark colored, pre-
ferrably red, Thiswillminimize the danger of reflection from
unwanted light in your darkroom. These trays should cost
less than $1.50. . )

And finally the safelight bulb, A bug repellant Light will
work if it is not too close to the processing trays and en-
larger, Most of them are too bright, A very inexpensive
18-watt red or amber lightbulb can usually be purchased for
less than 50 cents, :

If you are careful and use your canny instinct for a good buy,
you can get all these things for $150, And you will have a
basic, but adequate photo laboratory set-up, Through the
next months or years, as money becomes available, there will
be additions to your basic equipment,

AN ENLARGER TIMER

The first thing you should add is an enlarger timer, This
device permits you to precisely measure the exposure of
your prints and turns the enlarger light on and off automa-
tically., They can be purchased for less than $1i5,

A good darkroom ifimer that measures minutes ar}d seconds
and has an alarm system, is another worthwhile addition to aid
in timing {ilm and print processing. A regular Kitchen timer
can be used, however, for a few dollars more you can buy
one that is much more precise.

If you rua into a bundie of money, a better camera would
be the most advantageous addition to your equipment list,
Most of the enlargers listed above will print 2 1/4 X 2 1/4
negatives if you huy the proper negative carrier., Buf it
might he wise to stick with the 35mm size when you buy a
new camera, ' )

Let’s look at the second major problem you must solve be-
fore you are in operation. The equipment and space must be
used to involve the maximum number of students without cre-
ating conflicts and crowding, B

REALISTIC BEGINNINGS

This can most easily accomptish this by establishing a
course in photography and limiting enrollment to an efficient
number, Ten to twelve students is a realistic beginning, While
some are working in the darkroom, others can be shooting
film. There is another important advantage to establishing
a class. We have discussed putting together a $150 set of
phote lab gear, But to hold it together is another problem,
Inevitably there will be maintenance and repair costs, There
will also be supplies to buy, paper, chemicals and film, If a
photography class is offered, a laboratory fee canbe charged
to help cover these costs. )

An instructor would be wise to establish firm operating
regulations for the students, A clear and consistently fol-
lowed check-in check-out roster wiil help prevent logs of
equipment. As much as possible, the responsibility for main-
taining and protecting the photography lab should belong to
the students, But.usually some official structure and organi~
zation helps, .

Offering a ecourse of instruction in photography will help
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solve the third problem too: a constant supply of guidance‘
and education so that progress does not falter, fn addition to
the texts listed in this article, it helps for students to be ex-
posed to collections of Tine photographers’ works, They can
get ideas, learn techniques of lighting and establishing moods
in their own pictures. A scheduled class perniits and en-
courages the exchange of insights and sensibilities that are
s0 important in getting photography off a meiely mechanical
plane. T

The excitement of photography tends to be contageous and
an instructor should be prepared to withstand heavy pressure
to enroll more students. But, often, it isthis very popularity
that gives the impetus for expansion of photography programs.
It is a wise photography program leader whoengourages stu-
dents to be visible, to enter contests, put on exhibits, get
photos in print and do public relations tasks for the coliege
administration. .

Photography tends to use money in an ever-increasing
spiral. It can be as expensive as you let it be, It seems that
the more equipment and capabilities you have, the more you
want, This is ultimately the balanece that all photographers
must set for themselves. But expense is not an adequate ex~
cuse for never getting started, With wits and a few dollars, -
with a collection of excited and motivated students involved,
you can start something in your college that will have great:
valug, not only to the students but the school as well,

The National Council of
College Publications Advisers
was formed . .

to assaciate ,

junivr college; coliege and university publications
advisers into an orginization whose dims are to
elevate standards for the effective guidance of the
student press; ' . ’

to obtain . ..

the best thinking on the many problems of this highly
specialized field and to share such infonnation;
touse, .. '

these ileas in the best inlerests of preserving the
responsible. functions of the college press as free
enterprises;

to prowmote . ..

a broader undesstanding of the prablems fzced by the
adviser and thereby assist hit in gaining recognition
‘a3 a leades in the campus community;and

to insure. .. - .
by responsible guidance, the growth of student
publications as & medium for the education of future
citizens of a free society,

We Cordially hivite You To Join , .,

or to inquire of cur Executive Director for further
information, A membership fee, usually paid For the
member by his publication or by his department, is |
$10, which includes NCCPA Newslettees and -the .
College Press Review of news, articles and rescarch of *
_inferest to newspaper, yearbook ‘and magazine
advisers. National and regional meetings are held with
advisers from 48 states from coast to coast, from the
smatlest junior college to the largest university in the
country.

- For Furiker Iifonnation, write to .,

D, John A, Boyd, Execulive Director
TMU 401 .
Indiana State Unjversity

Terse Haute, Indiana 47509
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Back To The

Typewriter

By GERALD C. STONE

New Journalism in America’s newspapers is not oh the
decline, It can’t be on the decline'beéause it was never on
the rise. Don't bother looking for official notice of its de~
mise in the obit colwmns....it was never in America’s news,

Sublectwe 1ournahsm in newspapels was a ruse, a bit of
philosophical flimflam concocted by pr ofessors who gave up
teaching objective lepmtmg and sold advocacy at a dis-
count {0 classes of edger young students.  Theré was a bar-
gain on journalism degrees wrapped in revolutionary theory
but those who bought found the merchandise had no exchauga
value at the personnel office o the newsroom,

It couldn’t have happeraed at a worse time, during the big
job erunch of 1969- 71. Jobs were hard to get in a newsroom
where an editor had his pick of hungly Ph.DYs in English,
and he wasn’t about to tradé one of those for a wide-eyed
radical armed with subjective journalism and anxious for
a chance to change the world. Even now, when the job
market is loose (detor & Puhlisher, Help Wanted Octoher,
1972: ‘‘prize winning weekly....has opening for Editor, Ex-
-cellent starting salary, fringe benefits. Will consider re-
cent J-School gr aduate.’’) the newsroom editor isn’t inte-
rested in a reporter’s ideology at the expense of solid re-
porting - writing ability., The best way still to train. jour-
nalists is to send them back to the typewriter.

It may have begun this way: The professors became en-
amored of the writing of Truman Capote, Gay 'I‘a_lese, Tom
Wolfe, Norman Mailer and the host of others who were pro-
ducing 2 different kind of novel and who were gomg a step
further than depth 1ep01tu1g in the nation’s magazines. They
were prolific, bold and because many were associated with
journalism, they seemed to be heralding.a new kind of wri-
ting which the professors mistakenly thought could be ac-
cepted by newspapers,

LENGTH IS A FACTOR

The new journalists actually could not use their special
talents in newspapers because of the inherent length of sub-
jective writing. A complete objective news article may be
presented in only one oi two paragraphs, but to convincingly
get across a special point of view without consciously
lying, the writer must draw the reader into . the story; the
reader must-be willing to devote the necessary time it takes
to get involved. And that is one of the primary differences
between the two forms. Few newspaper readers are going
to stop for a 12-column article because the newspaper is
just the wrong medium for that kind of depth,

New jour nahsts also empahsize telling the full story. They
say advocacy loses honesty if the complete story is not pre-
sented And .this too takes more time than the ne\VSpapel

mn-mmﬂ :_m

fvcalioatsiou

Prof, Stone is director of the newsbureauat ‘Mortheast Louishna University, The
{ormer reporter ‘recaived his BLA, and MLAJ. in ]ournah from Loulsiana State
University. .
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papers.

reader is prepaved to spend. In Mailer’s Convention piece
for the July ‘‘Life’ it takes Aquarius morethan seven maga-
zine columns to get to the convention hall, If you are pre-
pared to sit with the magazine for two hours, fine, but who
witl do that with the morning news at the brealdast table? The
windy length of subjective journalism makes itunfitfor news-
Face it, advocacy reporting even turns off campus
press readers. Nobody wants that kind of masticated over-
writing in daily newspapers.

Yet when the new journalists wrote, academicians mulled
over the form and content of the subjective technigue, recog-
nizing it would delight students whose desire for social change
was not being met through pound-the-typewriter journalism
teaching, Who could blame them in 1969 when they looked
from the rostrum at the rows of beaded. and bearded be-
gining reporters? It seemed as though the journalism class
was a kind of receas between the morning picket line and
fhe afterncon riot. Gadzoocks! Most of the campus revolu-
tionaries appeared to be J-majors.

SUBJECTIVITY

Mario Rossi, a recruiting night editor of the Syracuse
Herald-Journal, has written in N.Y, Press/Publisher that
the nation’s editors are wise to the subjective motives of
pearded, long-haired applicants. He seemed toimply an editor
couid almost mensure a reporter’s subjectivity by the length
of his hair. I have known crewcut lads in cowhoy boots who
would have written a fine - advocacy piece if they weren’t
taught differently at the basic reporting level. Editors, be-
ware, wild hair is only a part in the issue, The kinks can
be combed out in basic reporiing, but the teacher has to be
willing to take the time and trouble to do it. Most were not
willing when the fascination with subjective journalism be-
gan.

THEORY SUBSTITUTED

If acquiescence was the spark, the fuel was laziness on the
part of these professors. Only laziness or foolishness could
have caused the Kind of cop - ouf that proceeded from believing
subjective journalism would be adopted by newspapers. The
professors decided to substitute lectures on the new journa-
lism for the tooth-and——nml tutelage of basic reporting......
simply because 1t is easier to talktheorythan to train repor-
ters.

So today, the hottest item in Journahsm education is the
textbook on new jourpalism--take your choice of authors,
length, breadth or depth~-there are dozem of them. My
contentien is that they may have their placein some advanced
classes, senior level or gradugte school, as a history of the
flash~in-the-pan phenomenon that raised such hell in the
early 70’s, but they are not to be considered a substitute for
the long and tedious hour the student needs to spend on ob~
jective reporting and writing in the basic courges. There is
no acceptable substitute for an hour in class spent in front
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of a typewriter wrestling with a straight news story.

Northeast Louisiana University is no bastion of journalism
education. In fact, we’re in the minor league for jo_Lirnalism;
call us rinky-dink,
they get diplomas and they hold their jobs until they’re ready
to move up. I like to think it’s our bread and butter program
~..we don’t have time or talent for the frills,

I teach basic reporting in a way that angers the student,
pressures him and forces more than 20 per cent of his num-
bers out of the curriculum euntively. If he can’t write a two-
page typewritten story without serious grammaticat errors,
he won’t get past the first three weeks, Beyond that, I teach
the course the way I was taught it, and if someone doesn’t

try openly in class sometime - during the semester, I know
P'm not doing my job...{(I was the one who cried when I took

the course), _
We begin with the ““Associated Press Stylebook,’? using it
as an out-of-class workbook with the first four chapters he-
- ing assigned at two-week intervals and a quiz at-the end of
each section; The textbook is now Harriss and Johnson’s
““The Complete Reporter’ with its brief explanations and
patterned story types. (Curtis MacDougall's INTERPRE-
TATIVE REPORTING still provides some leciure notes, )
But the 'beauty of the course is Nicholas N, Plastever’s
ASSIGNMENT JONESVILLE, A NEWS REPORTING WORK-
BOOK; published by the Louisiana State University Press,
This daundy little teaching device is a 200-page paperback.
with 15 lead assignments which ean be written and critiqued
in class, and 75 story assignments in the form of reporter’s
notes on the modern mythological community of Jonesville,
The workbook also contains a eity directory and newspaper
morgue plus maps of the ecity, county, and circulafion area,

Plasterer is an artist. The story assignments take a good -

student about 30 minutes of reading, verifying and typing
in news story form; a weak student maywork an hour, Veri-
fying is a must because the reporter’s notes are frequentiy
inaccurate: Paul T, Sanford, principal of Jonesville Central
High School, is really Paul T. Sandford in the city directory;
without checking the city map, a parade route for a home-
coming story would lead the {loats backwards downa one-way
alley; and without looking in the library section, the student
doing Philip V. Richardson’s obituary never finds out the man

- is a former mayor of Jonesville, Grading at a letter-grade :

per major error it doesn’t take long to instill in the basic
reporter a need for accuracy and checking facts,

TEACHES DEADLINE WRITING

Besides offering some of the legs-dramatic essentials of
daily newspaper reporting, Jonesville teaches d.eadline. wri-
ting, The August 12th issue of Editor & Publisher q1ted a
survey of recent J-grads on daily papers who lamented not
having deadline pressure in their coursework., If thére are
typewriters in. the basic reporting class, Jonesville assign-
ments are excellent for in-class writing. After the first

few .weeks of using Jonegville workbook, I borrow a photo

lab darkroom timer--the kind with a sweeping second hand
and loud buzzer--and give the class about 45 minutes to do
an assignment, 1 {orego a lecture period, but I'm convin-
ced thege timed assignments are the best training the he-
gining reporter can get, - R

In other begining assignments seversl speeches are de-
vised and actually delivered to the class in longer timed ex-
ercises, and the students do a personality feature, an inter-
view and rewrite assignment, In all, it is demanded the

COLLEGE PRESS REVIEW, WINTER, 1973

But our graduates get jobs even before

- teach’ them the accepted way

. priming {rom the instructor,

class stick -to basics: verify all information; attribute all
controversial statements; shun first and second person; and
avold editorializing at all costs, . I know some teachers are
giving more imaginative teaching assignments. Some have
dbividualized telephone headsets and can answer each re-~
porter’s guestions from a soundproof control room. Some
bring guests into class to give speech exercises on eurrent
topies. Others use individualized tape recording facilities,
closed-cireuit television, panel interviews and other tech-

_higues to stimulate interest while still demanding the student
“learn the important basics, : '

The cop-outs, though, have given up such orthodox metho-
dology, substituting inthe be gining classes lectures on govern-
ment and society; inviting cub reporters from the local news-
room to discuss beat problems and assigning reading in ad-
vocacy and other stylistic journalism, All of these sub-
jects have-a place in journalism éducation, but I contend-
none of them can substitute for the basic. reporting skills,
a year of which would not be too much, First make writers
and capable reporters; then they can develap their own style;
first, then let them e;(pﬂi_nléﬂh
Anyone who has ever tried to teach basic reporting knows
most students will make dozens of advocacy errors without
If the student doesn’t learn
the right wdy in his beginning courses--if it isn’t drilled into,
him and practicéd--chances are he’s lost to-good journalism;
-he won't make it past two months in the newsroom of Ame-
rica’s dailies.. As muech as editors value graduates who
really want to be journalists (and they do), they know there
is no substitute for disciplined news reporting, No news-
paper editor will risk his job on a charge of bias in the news
columns, .and no self- respecting editor will keep a graduate
reporter who hasn’t heen properly trained in reporting,

Those who may have worried about a coming era of ad-
vocacy journalism in America’s newspapers can breathe
easy. It’s not arcund the corner and it won't be, ’ ‘

HERE'S HOW TO CONTRIBUTE AND |
USE THE ARCHIVES. . . ‘
The Student Press in America Ar-
chives is a collection of materials con-
cetning the rights and freedoms of edi-
tors on college and university .cam-.
puses. The archives is especially in-
terested in obtaining original issues of
published material which  caused. con-
trovergy or action, Interpretation and
backgrouqders are also needed. )
Journalism undergraduates and grad-
uate students, scholars, and advisers
may peruse nlatériais by showing coliege
identification at-the Utica College Li-
brary Reference Desk, Utiea, New York,
Advisers or interested persons desiring
speeific data for pernament use ‘may
write to Prof, C. Behvens, curator,
Student Press in America Archives,
Utica College, Utica, New York 13502,
Xerox copies will be made at a cost
of six cents per page (8 1/2 X 11.)
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The collegiate press reflects the hopes
the ‘anger, the joys, the thoughts, the
hang-ups, the anxieties, the accomplish-
ments, and the fr ushatxons of the colle-
gians, During 1972, the coliege editor 5,
regardless of the size or background of
their college or the university, wrote
about these concerns, To learn them,
this writer pursued over two hundred
coliege newspapers throughout the coun-
try and found ten major items which the
editors published, )

They are as follows;

1. A BOLDER USE OF ADVERTISE
MENTS. In the advertisement section,

- students included such ads as abortion

information and assistance, male econ-
traceptives, alcoholic anonymious, nar-

" cotic addicts rehabilitation, pre-cana

conferences, grope, {gay rights of peo-
ple everywhere), Tampax tampons, term

papers researched and professionally
- typed, rose wines, beer, draft counsel-

ing, pregnancy counseling, among others,

2, A COMMITMENT TO PEACE,

- Btudents editors spoke out against the

war in, Vietnam and deplored its con-
tinuance, Some of the headlines indi-
cate this commitment to peace.
Students Work for End to AsianWars
Marches Fill Streets
© War against War
© War and People March On
One editorial read;

ceaengach of -us is partly res-
ponsible for the actions of cur govern-
ment in Southeast Asia. Had we awa-
kened to the horror -of this war sooner
and protested more vigorously, perhaps
bombs would not be falling on civilians
in Hanoi this moment, ‘The weight of
the dying and the dead rests on all our
shoulders.

We must aet, WE MUST ACT NOW!
] - ) L]

Dr, Estrln teaches English and journalism at Newark
College of Engineering, Currently, he is president of
the New JerseyAssociation of Teachers of Eng!ish

“filled with pure gold,

By HERMAN ESTRIN

3. A COMMITMENT TO THE COM-
MUNITY. More than ever before, eol-
legians are surely involved in the com-
munity to tackle the problems which

surround them. Many students have ac--

cepted a personal commitment and res-
pongibility for helping to create an en-
vironment in which new attitudes, con-
cepts, and 1deas can emerge and deve—
lop.

What specifically have the colleglans
done for the community? Let’s read
these headlines from their newspapers

Vets fo Hold Christmas Party for
Kids, {Crippled Children’s Hospital)

Bona students participate in ‘Labor

of Love' Aid mentally retarded children
Tau Delts Start a Scout Froop at Ce-
rebai Palsy Center

One Hundred Students Donate Blood
for Boys Suffering Hemophilia :

Students Help Kids ‘Experience’

Stevens Involved in Hoboken

The primary service is the teaching
of reading and language skills to Hobo-
ken's lar ge Spamsh speaking population;
yet the course offerings have included
landscaping and dramatics,”

The Interfraternity Council Report of
Newark College of Engineering stated:
Today's active college students seek

involvement with contemporary proble-
ms such as drug abuse and urban edu- -

cation, planning and recreation,

We must direct the efforts of fra-
ternity members toward these areas of
concern, with the purpose of aiding the
educational system in developingtoday’s
coliege students into better students.
To be specific:

The Alpha Phi Omega Fraternity at New-

ark College of Engineering invited sixty-
students from an urban school to visit

the College,

After the siudents returned to their
school, the principal sent this letter:

The children’s faces when -they re-
turned from their tour of the college
were something to behold. They showed
me the bags of gifts as if they were
But the thing
they raved about the most was how nice
everyone was, They couidn‘t seem to
get over the fact that the college stu-
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dents put themselves out so much just
for them.,

4, STUDENTS’ EVALUATION OF
THE FACULTY. -One of the major
points of controversy in many 'college
communities is the question: To what
degree should students regulate the sub-
stance and the quality of his education?
The answer to.this question is a faculty
and course evaluation by the students,

Concern for these evaluations are
evidenced by these headlines:

Humanities Program to Be Evalua-
ted by Students

Senate Sets Faculty Evaluations

New Faculty Evaluation Questionaire
in Works

Tau Beta Pi Evaluate Instructors:

Program to Improve Teaching Techni-
ques

Many students published the results of
the faculty evaluation and set forththese
goals of the publication: '

2. To provide the students with a
guide to the teaching methods of fac-
ulty,

b. To provide the faculty with ob-
jective feedback of student opinion re-
garding their teaching methods.

c. To stimulate the discussion of
teaching methods between facully and
students,

d, To promote faculty-student re~
lationships.

5, A CONCERN FOR RELEVANT
COURSES IN THE CURRICULUM, In
response to the students’ cry for re-
form in the curriculum and for ‘‘re-
levance,”’ colleges are experimenting
more and are introducing new and un-
usual courses. Subjects like weaving
and  yoga have crept into curriculums.
At many colleges students have selected,

-prepared, and even taught some of these

courses - oh prisons, ecology, peace,
women’s liberation, At an engineering
college a headline read:

Alumni Ass’n Offers Free Course
In Social Competence: Conversation
Dancing, Speed Reading,” Tennis, and
Horse-Back-Riding.,
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6. JOB SECURITY, Almost all col-
legians want a job after graduation. In
some professions, namely engineering
and teaching, jobs were scarcethis year.
-As 2 result, newspapers featured such
articles as:

Teacher Demand in Australia

Engineering Week..Joh Opportunities
in Jersey

Can’t Wait for Jobs to Come to You

Another prominent vocational feature
yas the Recruitment Schedule for the
week. The items included the date,
the agency, the specific time and the

place for the interview,

7. A CONCERN FOR THE RIGHTS
OF STUDENTS AND OTHERS, The cam-
pus newspapers throughout the years
have championed students’ rights and the

" rights of others, The following heads
indicate the kinds of nghts they have
advocated:

The Felon’s Right to Vote

The Right to Divorce

The Berrigan Case

The Returning Vet

The Black Artist Strangled in Ame-
rica

Diejueno Indians are Vanishing

8. A PERMISSIVENESS REGARDING
SEX, The ‘72 newspapers have nohang-
ups concerning sex, Sex is treated ca-
sually, frankly, and relevantly, Some
_papers run syndicated columns of “‘Hip
Pocrates’ and the ‘‘The Doctors Bag”
which are questions and answers about
sex and incidentally about drugs and
aleoholism. Specifically, these columns

discuss masturbation, breast size, vene- .

real diseagse, abortions, douching, con-
traception, male and female homosex-
uality, and sexual intercourse and its
problems as youth see them.

One college has established a ‘‘Cen-
ter for Human Sexuality’ designed for
coniraceptive and abortion referral,

Another coliege has a “‘Human Sex-
uality Center’” to increase students a-
wareness in all areas of human sexuality
including birth control, abortion, homo-

_sexuality, marriage and family planning,
general body hygiene, and veneral dis-
‘ease. (Rider News, 3/10/72.)

Collegians have found that Sex To-
rumsg draw SRO-crowds. “‘The crowd
exhausted the topics of: abortions, birth
control  methods, venereal diseases,
teyirginity-hunting’’ when menlookedfor
prospective wives, and sexually aggres-
sive women, (Metropolitan, 4/9/72.)
One college headlines: Intervisitation

Rules Approved by Senate, and stated:

The official definition of cohabitation
for the College now is: A state of ex-
istence between two or more parties is
illegally inhabiting another party's dor-
mitory room.

At the University of Cahfomia af San-
ta Barbara, Nexus, the university paper,
presented 2 frank account of venereal
diseases as seen in such heads as:

tfv D
think you’ve got it"”

“The V.D, fight: Is Isla Vista turn-
ing the tide?’’

“'Gonorrhea seems milder than it
iS’J

“‘Syphillis gets worse as it stays
longer’’

t“Phe Word,” the student newspaper
of Burlington County College (N.J.), had
a page devoted to V.D, treatment, writ-
ten factually by a female reporter.

A candidness concerning homaosexu-
ality on the campus is evidenced in such
headlines as:

"Love is Gay Experience for Every-
one’’

"Gays, straighis discuss love’’

““Social oppression of Lesbians’’

Thanks were given hy the ‘‘Argo”
staff of Richard Stockton State College
to the Committee for Abortion Informa-
tion and Referral of Veninor, New Jer-
sey, for ‘‘Nine Methods of Birth Con-
trol.”” This information listed in colun-
nar form, the method, the effectiveness,
its cost, the side effects, the doctor’s
involvement, and the manner in which
the method is used.

In collegian newspapers the topic of
f“Aportion’” is diseussed in feature ar-
ticles, in guestions and answer form in
““The Doctor’s Bag'' and ‘“‘Hip Pocra-
teg’” and in paid advertisements; how-
ever, ‘“The Bona Venture’' {St, Bona-
venture University), ran this story:

““Right-to-Life group conducts
drive’’

Controversy surround an anti-abor-
tion display placed in the window of the
University -Center. Book store by the O-
lean Right-to-Life Committee,

The display, part of an anti-abortion
drive which included a march and rally
in Olean, featured color photographs of
aborted fetuses,

Another unusual feature story -in
‘tThe Bona Venture’ (4/28/72), was
““‘How to be raped without really try-
ing F

The lecture was one of the best at-
tended all year. The two hour lecture
combined humorous anecdotes with his
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- how to make sure if you

-&erious subject of how to handle your-
‘self when you are being attacked.

9. A PRESENTATION OF WOMEN’S
LIBERATION MOVEMENT ON THE

'CAMPUS, Many newspapers wrote ar-

ticles reacting to women’s liberation:
Faculty women discuss sexism
Career Woman vs, Marriage: Which
Is the Good Life?
Women’s Changing Roles .
Panel Discussion Hoboken Feminism
What Is the Women's Movement?

10, AN INTEREST IN THE ARTS.
Some papers presented an entire sup-
plement of ‘The Arts;”’ however, mosi
papers had a single page devoted to the
arts, Student wrote reviews and re-
actions to the latest records, provoca-
tive motion pictures, operas, ballets,
hooks, concerts, television and radio
attractions, and even belly dancing.

Three other observations are notic-
able in the collegiate press in '72:

2. The many facets of counseling,
In their columns, many papers offered
counseling services, whichincluded per-~
sonal, vocational, alcoholic, medical,
drugs, academic, sexual, drait, andterm
paper counseling.

b. A movement towards ecology. In
their papers, students advanced their i-
deas concerning ecology and discussed
noigse and water pollution, recycling,
food factz, food fraud, herbicides, and,
s0il and beach erosion.

¢, A decline in the use of obsceni-
ties.. During this year the use of ob-
scenities  in campus newspapers de-
clines. Most upset by their use was
the faculty, not the students. Many edi-
tors admitted that the obscenities have
lost their shock value, Others claimed
that the use of obscenities in the col-
legiate press indicated an 1mmaturxty
df the writer,

In addition to these popular itema
of the collegiate scene, college newspa-
pers wrote about security and vandalism
on the campus, more effective teaching,
tenure of professors, salaries of staff
and professors, parking problems, pass-
fail grades, the ‘‘new religion’’ and stu-
dents participation’ in culnculum plan—
ning and in college governance, Insum-
mary, the collegiate press in the seven-
ties has produced a forthright, candid
approach to the real problems, concerns,
and interests of its readers - the stu-
dent body. College editors responsible,
sophisticated, knowledgeable, provoca-
tive, and at times daring - offer their
readers an informative, stimulating, ti-
mely press. '
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BY JIM CARTY.

The University of Costa Rica is undertaking the most
ambitious, publishing program for students and alumni of
any Latin American school,

The venture centers around UNIVERSIDAD which means
university in Spanish, It is the only weekly produced by
a Ceniral or South American educational institution.

Invariably, the editors meet their Monday editions in a
Hispanic-American world atmosphere where student jour-
nalists often interpret manana as ‘‘maybe someday” rather
than tomorrow. In contrast in many other hemispheric:
eountries, most school publications rarely meet deadlines:

of the less {reguently scheduled monthlies, bi—mcmthlies,é
or quarterlies.

DIRECTION PROVIDED

UNIVERSIDAD, a four-column tabloid published on news-
print, was begun during the 1970-71 academic year. lssues
- reflect careful planning and balance of article types and sub-
jects for the 10,000 students. The material is written and
edited in a near professional manner,

Direction is provided in part by the journalism school, a
relatively new department started in the Law Faculty in 1968,
The editorial staff includes Otto Apuy, President of the As-
sociation of Student Journalists.

Headquarters of the wnational university is San Jose, the
capital city of about 150,000 residents. K also is the seat
of EDUCA or Editorial Universitaria Centroamericana (Cen-
tral American Univeristy Publishers),

Appropriately, these two new communication thrusts ori-
ginated in one of the most cultured nations in the region,

One article of UNIVERSIDAD proudly commented that 30%
of the national budpet is devoted to education. Thege funds
exceed military allocations.

RATIONAL PRESPECTIVE

In this land, where 50% of the people are under 16, the 85%
literacy rate is one of the highest in the Americas.

‘Yet UNIVERSIDAD laments that 19.15% of the countrymen
have not attended scheool., An interpretative called for mea-
sures to teach them to read and provide continumg adult e-
ducation,

UNIVERSIDAD is not characterized by hate-centered, anti-
gringo crusades or anti-North American straw men scape-
goats. as are many student papers of other countries,

Perhaps, the rational perspective and policy, based on
- = 3 L ) A "=

Prof. James W, Carty, Jr,, is ehaivman of the Department of Compuusications at

Bethany College in West Virginia. He also has taught in severat Latin American
countries.
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appreciation of different ideological viewpoints, reflect the
political maturity and stability of Costa Rica,

ASSUMES POWER

The country achieved independence Sept, 16, 1821, The
modern political era began in 1889, and subsequently saw
two major interruptions in constitutional government,

One started in 1917 and lasted 30 monthg, The rmost re-
cent, of 18 months duration, commenced in 1948,

Editorials in the liberal UNIVERSIDAD calmly call for
additional national progess and a eontinuatiop but peaceful
transformation of democracy along socialistic lines.

Writers have pictured several aspects of Chilean life
since Salvador Allende became the hemisphere’s first Marx-
ist to assume power in a democratic election,

JUSTICE THEME

One article, strategically placed in the top half of page
one, stressed that 8¢ Chilean priests affirmed that sccialism
has more value than capitalism, It was a low-key report.

Costa Rica is predominantly Catholic like other Latin A-
merican countries. UNIVERSIDAD contains numerous inter-
views of religious leaders, In comparison, the student press
of secular institutions of other hemispheric countrieslargely
ignores the church, its views and activities,’

Frequently, articles and editorials of UNIVERSIDAD affirm
the compatibility of democracy, socialism, and Christianity,

A full-papge article traced the historical development of
Marxism. A story deall with a round table discussion by
University Socialist Youth group of relationships of Christ-
fanity and.polities. '

The social justice theme is repeated in the periodieal.

'In' an interview, the. Brazilian bhishop, Mongignor Candido

Padin, contended that it is not subversive to combat injus-
tice, '

. - PROTEST MOVEMENT

Staff members seem interested in discerning trends and
pregenting them réalistically rather than from any party ov
partizsan viewpoint that distorts or manipulates facts, For
exanmple, in an interview, the 30-year-old Chilean poet,
Jaime Quezada, declared that youth of his country read and
write poetry regularly, He added that Pablo Neruda, re-
nowned Marxist poet from his country, has little influence
on the young poets of Chile.

A follow-up feature on Quezada commented on the style
and content--that is themes and implications--of two of hig
books. - They were the prize-winning LAS PALABRAS DEL
FABULADOR {The Words of the Creator of Fables) and PO-
EMAS de las COSASOLVIDADES (Poems of Forgotten Things),

The literary ecritic, Issac Felipe Zaofeifa, feels that Que-
zada possesses the qualities and abilities of Neruda and Ga-
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briela Mistral, Chilean writer and one of two Latin Ame-
ricans to win the Nobel Prize for Literature,

A subsequent article interpreted trends in Quezada’s alma
mater, Catholic University of Santiago de Chile,

EDUCATIONAL EMPHASIS

Other concerns of student editors relate toschool adminig-
tration. One articie, accompanied by six photographs, re-
ported on a student protest movement designed to obtain
reform of the law facully, including resignation of the Dean,
But an editorial praised him and called for the twin goals
of retaining him and changing persomnel policies.

In an interview, Professor Teodoro Olarte Saenz, Vice
Dean of Sciences and Litevature, called for higher learning
to avoid turning out mass men,

Another staff member, Dr. Victor M. Aroyo, called for an
increase in the number of full-time teachers, Most Latin
American schools are manned by part-time educators.

One article dealt with the eduecational emphasis inthe coun~
{ry’s constitutions of 1847 and 1848, and another treated the
university reform of 1957, The National University was re-
established in Maxch, 1941, The country’s first, the Uni-
versity of Saint Thomas, existed from May 3, 1843, until
Aug, 20, 1888, a pericd of 45 years,

DRAMATIC TECHNIQUES

Many interviews of UNIVERSIDAD related to cultural ac-
tivities of students, faculty, and administrators.

An example was a feature about Al{redo Cataniza, Argen-
tine actor and Visiting Director of the University of Costa
Rica theater for 1971-72,
South American dramatic technigques to Central Ameri-
can setting.

His interview was written in the typical Latin American
newspaper approach, It alternates questions and answers
in a deadening pattern which lacks unity and stress,

QUOTES ALTERNATED

However,

most interviews in UNIVERSIDAD use adifferent
style.

The first section, coveriag aboul one-third of the

space, provides a dry recital of biographical facts in 2 ¢hro-

nelogical order. In the interview proper in the second por-
tion, direct and indirect quotes are alternated,

Rarely does any staffer of UNIVERSIDAD become emo-
tional, as is commonpiace in periodicals of several schools -
of other Latin American countries.

An exception was a first-person report by a politeal sci-
ence major and an accompanving editorial,
Corero Madrigal, who gave a chronological account of a
visit by him and eight other students to mveshgate condi-
tions of banana wmkers.

OFFICIAL BRUTALITY
The editorial charged that 80 policemendestroyedhis ca-

meras and stripped him to the waist, helping to induce a heat-

stroke, Oificial brutality was implied strongly, but the only
evidence cited was being forced to take a truck vide.

The article and editorial, both vague and poorly written,
failed to clarify basic issues or their implications of this
labor situation, No background information was provided
relating to the plight of workers or their expressed hopes.
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He explained his plans to bring.

He is Carlos -

Two articles on the U.S, noted student and clerical protests
against this nation’s continued presence in Vietnam,

Infrequent sports articles deal with features on soccer
players.

Most editions are devoted to interviews, editorials, inter-
pretatives, features about hard and soft news, andphotographb
There are few advertisements, .

- FEW ADVERTISEMENTS

Paragraphs inciude 5 to 10 long, but smooth- ~flowing sen-
tences in generally well-written articles. Typography is
above average and certainly more functional and pleasing
than most commerical dailies and weeklies in Latin Ame-
rica.

When straight news style is occasionally used, it is handled
ineffectively. An example was the report of the 13t11 Congess
of University Students. Some reporter tookanadvance press
release and simply changed the verb tense from future to
past. He had a first day lead on a second day story ana did

not indicate any resulting actions, resolutions, or quotes
of addresses of the assembly,

In summary, UNIVERSIDAD, is one of the first rate school
publications of Latin America, A prior student publication,
UNIVERSITARIO (Umvex sity Student) appearedless frequently

and dealt with similar issues although in less ciepth and so-
phistication,

TEXTS S8CARCITY

The university prepares other excellent publications.

The magazine, ASOCIACION de EGRESADOS, {Association
of Graduates), was launched in November, 1988. One issus
contained lengthy, interesling profiles of the school’s presi-
dents from the first to the current one,

Two other alumni publications were commenced in 1968,
They are ALMA MATER, a 10-page periodical printed on
Bbook stock, and NOTICIAS vy COMENTARIOS (News and Com-
mentaries), a four-page news-letter of the Development Of-
fice. i -

The university largely circulates its publications to stu-
dents, educators and other public opinion leaders with Costa
Rica, a country about one-half the size of Virginia.

Howevel Editorial Universitaria Centroamerican (EDU~
CA) distr 1butes books published by that school and other uni-
versities of Central America,

The Director, Lopez Vallecillos, of EI Salvador, works
with university press supelvxsms in cooxdinating and planmng
projects,

‘EDUCA also plans to pubhsh about 200 books within five .
years. Subjects include the history, ‘literature, socio-eco~
nomic and political areas of Central Amerma, scientific
books, and translations from languages other than Spanish.

Latin American schools have a‘scarcity of texts, especially

journalisin books, 8o students should benefit from this con-
certed venture,

For the first time in Central American history, books

will be sold systematically and simultaneously throughout
the region,

The five countries of the isthmus have many .culfural
and economic ties, as the Central American Common Mar ket,
and quarrel as do relatives.

The editorial efforts can help the people over come tensions

and achieve greater unity, economic Progress, and pohtlcal
matunty,
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- Use of the Mass Media on a College Campus

By John W, Windhauser and Dan L. Lattimore

Dogs the coliege newspaper provide

" the main news coverage for itsreaders?

Should a college newspaper provide cov-
erage of community news?

Many college newspapers in recent
years have started reporting local news
events happening off-campus. This type
of news coverage reflects a responsibi-
lity on the part of student editors that
may not be needed. But, a study of mass
media usage of students and faculty mem-
bers at Colorado State last year indi-
cates that the college newspaper is the
main source of news for its student
readers. And, the college editors’
responsibility in reporting news of off-
campus events is muchbigger than would
be anticipated, The study also showed
many significant differences between
student and faculty respondents in their
uge and appraisal of the mass media.

Located in the city of Foxt Collins,
Colorado State has a student enrollment
fo 16,000, Although the university em-
phasizes agriculture, forestry and engi-
neering, it offers at least a masters
degree in almost every major academic
field, Colorado State has one daily stu-
dent newspaper with a {ree circulation
of 14,000 and one FM radio station.
The COLLEGIAN, the campus paper, is
a tabloid with an average of 20 pages
per issue, and the campus radio station,

. KCBU, broadcasts from 12 to 16 hours
a day, depending upon staff fluctuation.

Approximately half of the Colorade
State student populationlives off-campus
in Fort Collins, a city of 43,000, which
has one small daily newspaper, a free
weekly newspaper, two AM radioc sia-
tions and one FM radio station, Fort
Colling lacks a television station, but
television viewers have good reception
from the one Cheyenne, Wyoming sta-
tion or the five Denver stations, Radio
listeners also have good access-to out-
of-town radio stations.

Separate random samples of student
and faculty populations were chosen.
Interviews were completed with 270
college students and B9faculty members.
The completion rate for the students

was 84% and 59,3% for the faculty,
Respondents were asked about their mass
media utilization for the preceding 24
. hourg and their appraisal of them, They
" also were asked how well they thought
different groups, including the Colorado
State media, were performing their fun-
ction. The survey indicated that the stu-

dents felt the Collegian was doirg the
best job of all the campus groups; atid
the faculty respondents, on the other
hand, gave this credit to the Colorado
State administration,

Our resuits in Tables 1 to 3 showa
highly significant use of the COLLE-
GIAN . by students for daily reading,
news and reliability, The faculty sample
results indicated a higher expected use
but a lower reliability rating of the media
when compared with the student sampie,

Table 1 shows media use by student
and faculty respondents at Colorado
State, The student sample percentages
differed significantly from the faculty one
for listening to KCSU radio and watch-
ing television for an hour or inore each
dayr Most of the other differences fa-
vored the faculty group,

- But more important than these differ-
ences are the student and faculty per-
centages of exposure to the media,
While 69% of the students and 63% of

the faculty reported having read the
COLLEGIAN, more than 75% of these
groups spent less than 15 minutes with
it. More faculty members ({84%) than
students (55%) read the COLLEGIAN
oh campus rather than at home,

Additionally, almost 95% of the faculty

and 684% of the student group read a
daily newspaper, besides or in addition
to the COLLEGIAN, Almost all of this

newspaper réading by the faculty group
was with the COLORADOAN, the Fort
Colling daily newspaper; while almost all
of the student group read a Denver paper.

© When a second daily newspaper was read

by these respondents, it was almost

always one of the two daily newspapers

of Denver, More than 80% of both these

groups spent mbre than 15 minutés with

each daily newspaper they read and

almost all of this reading was done in°
their home or dorm room,

Half an hour or more generally was
spent by the faculty respondents inread-
ing a current news magazine, while the
student group results indicated more than
15 minutes with one, The faculty sample
percentages for readinganews magazine
were significantly higher than the stu-
dent one,

Both faculty and students use the radio
heavily everyday for news and enter-
tainment, but only 12% of the students
and ‘1% of thie faculty listen tothe campus
radio station, Students tended to use the
radio rmore for entertainmert and the
faculty gought news from it, When these
two groups listened to a radio station,
were significantly higher than the student
one, :

- Although there was asmallpercentage
of the student sample watching tele-
visioh; their viewing time was almost
twice as long as the faculty one. Almost
80% of thé television viewing by atu-
dents and facully members was on a
Denver television channel,

Obviously, much of these results imply
a stirohg use of the Denver media at
Colorado State. While this use is not
surprising, it reflects a concern for the

limited use of the Fort Collins media, .

TABLE 1

Media Use of Colorade State Students and Faculty Respondeats in Per Cenls

Rind Campus Daily Newspapeyd

Rewd Other Dniiy News.;mpe.rs

Nead Two or More Daily Newspapers
Head Current News Magazine
Listened to Campus Radio St‘auon
Listoned to Other Radic Stalions

Listened {a Radio News

Wateked Television

Henilicanl at 05 evel
o Snificam at 001 Level

Sludents Faculty Hi
89 63
63 %4 bR
20 5% b
54 70 e
12 1 2y
84 76 -
68 75
&3 % A
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TABLE 2

Average Ratings of Information Sources for Obtaining News

CSU Campus

Collegian

Cdﬁérado:_m

Guardian |

Other Newspa#ers
I_]ltgl*pe_f'so'nal Sogr_'ce's
KCS8U Radio

Qi_her 'ﬁadio Stations
Ma'ga..zines ‘

Television

L})[[u ence Bemeen Aver ages Significant at .05 Level.
"Dalrumce Betwaen Averages Significant at 01 Level,

*++Difference Between Averages Significant at .001 Level.

Fort doliins :

(S-Students:
s F s . F
5,18 4.29%%F 4,10 3.09%#%
207 3.90%k 2,72 ' 5,01 %
1.58 . 172 1,82 181
271 8.2 2.48 2,99+
4,10 5,01 4,35 4,23
2,00 1"..7'4 2.01 1.76
2,92 2:99 3.14 3,05

NOT APPLiCABLE NOT APPLICABLE

NOT APPLICABLE NOT APPLICABLE

for using the source.)

. Colorado _

National & International

and F:Faculty)

s - F 8 F

8.50  2.50%%% 3,23 2,25%**
2.40  4.1Te% 223 3,63%kH
1ed Lot 1,51 1.33
4.86  5.15 5,12 5.33
407 3ast 3.01 3,11
192 1.84 1,79 1.56
4.85  4.35% 5,00 4 4aehe
243 21 4.30 4.60
338 2,67 3.92 3,14

(NOTE: Ratings are on a T-point scale, with 7 as always, 1 as never and 4 as the
middle or the neutral response. For example, the 7 response would be “‘always"’
for getting news wbout the CSU campus, the Fort Collins community, the State
of Colorado or national and international events, and a 1 rating would be “never”

except for the campus pewspaper, Un-
like the faculty'sample which bad ahigh
readership of the Fort Colling dd\ky
newspaper, the student group wab just
‘the opposite, .

It is ciear m Table 2 that the biggest
differences in mass mediausage between

students' and faculty respohdents exist’

mainly in their selection of newspapers
for obtaining information. The student
sample favored the COLLEGIAN and the
COLORADOAN was preferred by the
faculty, These two media patterns of
obtaining information about the Colorado
State campus, the Fort Collins communi~
ty, the state of Cclorado, and national
and international events are statistically
significant,

Other significant differences showed
that student sampie preferred interper-
scnal sources and other radio stations,
mainly Denver ones, for getting infor-
mation about the state of Colorado. The
use of other radio stations alsc was
significantly higher as an information
source of national and international e-
vents,

Besides having a clear-cut preference
for the COLLEGIAN, our student res-
pondents rated the COLLEGIAN substan-

tially higher than the faculty for reli-

ability, as shown in Table 3, Of course,

-these ratings could simply mean that

the student respondents had more of a
personal identification with the campus
newspaper thap the [aculty group, But,

“whatever the situation, the. editors of. a

campus newspaper cannot neglect the fact
that their student readers consider the
paper a reliable source of information.

All of these differences further support
the need of a campus newspaper to report

TABLE 3

Mean Scores of Medla Relfabllity by Stadent and Facully Respoodects

Studeats Faculiy Stg.
Collegian 411 347 ver
Celoradan 3,94 4,00

Guardian 3.12 3.09

Othar Newspapers 521 - 5,2k

KCSU Radio 3,87 a.23 A

Otter Radip Statiens 4,99 43 .
Tetesision £.25 4,59

Heug Magazines 547 5.03 L1

Other Magazires 4.65 4.67

*Difference $ignificant at 05 Lavel
Yepiiference Sigatficart at .01 Level
*e*Difference Bigndficant at 401 Level

(KOTE: Rallrgs are on a P-point scale with 7 as highty rellable, 1 as kKighly
unreliable and 4 as the middle or the neutead response. Fov examyle, the T

rasprass would he “RIghly ralizble’ for recsiving fuformation and a 1 rating .

weatld b highly unreliable’ for the Informaticn scurce))
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local community news and to provide
some news of state, national and inter-
national events. This {inding isn’t eriti-
cal for the faculty group because of their
exposure to more media than students
and for longer periods of time with the

- serious news media, But for the students,

it could be considered a critical part of
their daily news exposure.

Whether the student newspaper satis-
{ies its reader with news Is one ques-
tion that is not answexred with this data,
but our results do strongly indicate that
the editors of a student newspaper have

"-a definite responsibility of covering a

variety of news events for their readers,
especially students. Shouid a college
newspaper avoid this responsibility, then
we could conclude from this study that
a large portion of the students definitely
will lack news exposure of off-campus
events on a regional, state and national

scope.
S B

Prof, Windlauser Is a doetoral candidate in mass comm-
unication "at Ghic University and Dr. Latlimore received
his PLD. in mass communications from the University
ol Wiscansin,
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By DARIO POLITELLA

{Editor’s Note: Here is the Preface to
the -3rd biennial edition of the Directory
of the College Student Pressin America,
compiled by Dr. Dario Politella, UMass.,
for NCCPA, It tells what the volume is
all about, Published by Oxbridge Pub-
‘lishing Co,, Inc., 150 E, 52nd St., New
York 10022, it will.appear this Fall at
the following schedule of prices: regu-
larly. at $15; prepublication at $12.50;
and to NCCPA members, $7.50.)

“A compendium of everything that anyone needs to know
about the college student press in America,”

This ambitious goal was set for the third edition of the Di-
rectory, The result is a reviged format and expanded, up-
dated information elicited from student editors, facutty ad-
visers and college and university presidents among today’s
2,700 accredited institutions of higher learning,

Ever since the first edition of the Directory appeared in a
paperback format of some 200 5X7 - inch pages in 1967, the
volume has gained wide acceptance as THE authoritative
means for reaching the vehicles of communication on the
campuses. From a first edition covering some 650 campuses,
to a Dirvectory listing 1,058 in its second edition, the current
volume lists 2,014 campuses, ‘

There are almost 9,000,000 college students in Amevica
today. They provide a significant market for commerce,
polities, public service and education, They are much sought-
after by those practitioners of the communciation arts who
need efficient channels to the young adult marketplace,

NEW POWER POTENTIAL

Local and national advertisers, particularly, would he hard
put to reach the $21,000,000,000 market of the affluent young
students, were it not for the availability of student print media
on the campus. And in this firstyear of the 18-year-old vote
in a presidential election, the campus mediahas assumed new
power potential, ’

No oue really knows how many publications there are on
the campuses. But this most recent compilationof the Direc-
tory indicates that there may be as many as 5,768. Projected
totals are based on educated estimates derived from current
listings from three out of every four of the 2,700 accredited
institutions of higher learning recorded by the Federal Office
of Education.

For the first time, the Directory offers overviews of its

listings, in the form of 17 {ables which summarize the in-
wemzd KR _m B :@'m f e e g T

- of $13,000

Dr, Pelitella is an asscciate professor of journalism at the University of Massa-
chusetts. A former NCCPA president, he has about 300 artlctes to his credit,
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dividual data of the 2,014 campuses responding to requests
for information, One result ig an appreciation of the extent
of student publications operations, An eéxample is the fact
that there are more student newspapers published inthe Uni-
ted .States than commerical dailies: 2,038 as opposed to the
1,809 counted by the 1972 Ayer Directory of Publications.

Other. statistics indicate that the year 1872 finds the year-
book in erigis, with 137 of them reported as having been
discontinued since the appearance of the 1970 edition of the

. Directory. In spite of this loss, however, the Directory shows

a net decrease of listing of yearbooks from 1545 in the 1970
edition, to only 1519, The discrepancy is accounted for by
the fact that more complete information is being received
from administrators who are conscious of the value of the
printed Directory,

At the same time that yearbooks are showing a decline in
numbers, the Directory records almost 25 per cent increased
budget expenditures, from $9,081,000 recorded in 1970 to
$11,236,000 for 1972, Here again, much of the increage may
be due to the fact that more complete information is being re-
ceived.

SPECIAL INTEREST PRESS

Meanwhile, Directory data also records a new phenomenon
in the magazine arena, A burgeoning minority students’ press
ig manifesting itself, particularly on the coasts, where raecial
and religious minorities are gaining funds from student acti-
vities fees to produce their special-interest press,

8o that among the 919 magazines the Directory records as
being published to circulate 1,699,800 copies at budget cost
of $1,912,200 a vear, are such as The Drum (Black students’
literary magazine) published at the University of Massachu-
setts-Amherst, ' )

At the same time, special interest student newspapers are
being published at UCLA; “Nommo” for Blacks; “La Gente
for Chicanos; and “Ha’am” for Jewish students. And at UCal
Davis, it’s “The Third World News” for Black students there,

The Directory has also dredged up other memmorabilia that
will serve the bibliophile, as well as thefeature-writer, Un-

~der the classification of ““cleverness’ is the name of the li-
terary magazine of Dawson Junior College in Montana:
“‘Dawn Coyote,’’ Unfortunately, it died.

And -another obituary is being writtenfor **The Real Thing’*
of Wayne State College, Nebraska. It didn’t sell , either,

Another bit of intelligence is hopeful, however. While year-
books are in crisis among the campuses, the staff of David
Lipscomb College, Tennessee, “‘Backlog’’ reports that when
it went out to sell the 1,000books it needed to meet jtg budget

» this year, the response was sales of 1,250 or 25
per cent over its goal.

MORE QUARTERLY MAGAZINES

But the fact remains that campuses more and more are re-
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porting that quarterly magazmes are
tional annual, Asd campuses like Southem 1llinois Univer sﬁy

report doubt that the ‘‘Obelisk” will survive another year,

The Brigham Young University “‘Banyan’ is also mor ibuad,
the Directory is informed,

Such is what the Directory is all about,

As for the method involved in gathering and plogectmg
data, the reader should know that every available source was
exhausted during an intensive four month yeriod in 1972 to

collect as complete and authoritative information as possible,
Using the 1970 edition of the LMrectory, the presidents o

all available institutions were mailed a listings form that so-
licifed up-dating of information, as well as new data, The
mailing was duplicated to the faculty adviger-members of the
National Council of College Publications Advisers. More
than 2,600 forms. were mailed in laté Sp1 ing 1992, Tab'ula—
tion were compiled with replies from. 2, 014 campuses and
maited to the printer in late August,

Although every care was taken {o insure the most datatled
information, many respondents neglected to {ill out the hstmg
form completely. Therefore, where cunent infor matmn was

. not available, the latest- data included in the 19'?0 edltxon of
the Directory is included,

" FUTURE EDITIONS

To make the Dir ectory as s1mple as. poss1ble to use, a to-

tal of 17 tables have heen included - an increase over the 7- -

appeax ing in the 1970 editions. ‘The tables svnthesme the
- statistical information which is- listed for each’ campus,
in.alphabetical order, by states. All the information that has-

been made available to the Editor ig included in each campus -

entry. Even though sonie hstmgs may beonly partially com-
pleted, they do not neglect any intention onthe part of the Edi~
tor,
included bhecause the Editor believes that-even partial infor-
mation is better than no information at atl.

And one hopes that pertinent sources will be msplred to
supply more complete information for succeeding- edxtmns,-

To project as complete an image of the'vast student press

campus that is - growing on the campuses, The Dn ectmy has o

been composed of 12 parts:

1. THE PREFACE - r atzonalxzes the. ex:stenceo{ ‘the w01k
and explains the method of gatheung data and projecting it.

supplanting the t: acil-—:.-'

The periodicals listed without descriptive material are -

2 THE TABLES - summamze the basxc tables,

3, BIBLIOGRAPHY - the most complete periodicals read-

ing list for the student journalist, hiS advisers and adminis-
ir atm s,

" 4, COLLEGE PRESS GROUPS - liste
for those who would join for
axchange of information.

d by state and region
professional fellowship and/or

5 DIRECTORY of HIGH SCHOOL PRESS GROUPS - lis-
ted by Legmn, state and area for those who would make con-
tact with the stuff of student stai‘fs

6, ' DIRECTORY of JOURNALISTIC SOCIETIES - listing

the. nahonal hanoraly and pr oiessional organizations of inte-
rest to the campus Journahst.

.. DIRECTORY of SCHOLASTIC PRESS ASSOCIATION -a
11stmg of natwnal or gamzatmns whicharrange annual conven-
tions and w01 kshcps and of cr 1t1cai services,

8, DIRECTORY of. SUPPLIERS VENDORS,AND SERVICE .
GROUDPS - a list of those merehants a.ndpuxveyors of services

who provide the whe1 ewﬂ;hal for student pubhcattons produc.
tlons. . .

9, DIRECTORY of HEADS of JOURNALISTIC STUDIES
DEPARTMENTS - especlally helpful to 1esefuchers ard f¢
seekexs aftei 10urnahsm educatmn a,nd infor matxon

710, THE DIRECTORY ITSELF - an alph'lbetical listing,
by states, of hlstoncal typographical, financial, and other
stat1st1cs about student ~pr oduced newspapers, yembocks and

magazmes ’I‘he magazmeshsted include art, gener al humm,
Htér ary, and othels

' 11 INDEXES ~ of the three basic classifications of publh
. cations ale al.so nmluded

12, DIRECTORY of NCCPA SPEAKERS - and another first
is this listing of speakers on campus journatism subjects, who
are willing and avazlable to vxmt campus groups on speaking

' eugagements.

Cumplete File un':M_ic_rof,illﬁ o

. @Q“Bﬁj %g_e

mess

((?QWEQW

COLLEGE PRESS REVIEW, WINTER, 1973

514 to NCCPA members

$20 to others

Sand Order and Paymeat LLH

college press nrewew
8ox 500
Eastarn Kentucky University,
Richmond, Kentucky 40475
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The Student PresS Archives: A Beginning

By JOHN C. BEHRENS

A facully colleague called me one night recently to tell me
that he has stopped by the Utica College Library as I had sug-
gested and browsed through the student press archives.

““You know,’” he remarked with more excitement in his
voice than he normally displdys in class, ‘‘that’s fascina-
ting stuffi®?

His reaction isn’t common...in fact, it’s possivle that many
coilege publication advisers, unaware that the National Coun-
¢il of College Publications Adwvisers sponsors such a repo-
sitory, would offer the same comment after reading the ma-

-terials, But I hope that peripatetic advisers traveling the
New York State Thruway this summer will not only becomes
acquainted with the collection but with the curator, too,

Actually, the archives is entering its second year. It be-
gan in the spring of 1969, a product of NCCPA’s Commission
on the Freedoms and Responsibilities of the College Student
Press. At the time it consisted of one incomplete case study
in the back of my filing cabinet, Today, there are approxi-
mately 20 cases organized and catalogued in folders aft the
Utica College Library Reference Desk, And a student agsis-
tant and I are working on three to five new studies every
week, collating the materials on 8 1/2 X 11 sheets. To date
four colleges have requested materials and approximately 50
persons have examined the contents of the repository.

OBTAINING INFORMATION

In January, 1 published the first list of materials. The
response was so good that another is planned for the fall,
But I felt that advisers need more solid information about
the cases already deposited and another publication, a more
formal type of communication,was ¢reated called ON RECORD,
Thanks to the help of my media practicum class and financial
assistance from the council, ONRECORD has been written, e~
dited, and is camera ready. You can obtain a copy from
your district chairman after May 1. Hs purpose is to dis-
cuss recent cases and give the adviser background informa-
tion on student press issues throughout the nation.

The biggest task has been soliciting information and ma-
terials. Some advisers, it seems, are either far busier than
1 am (in addition to teaching 12 hours, I am coordinator of
college publications) or weould rather not have others read
about their campus publication success and failures, Last
year, I sent out nearly 200 letters concerning cases invol-
ving press freedoms. BSince January, 1970, I’ve written 30
niore letters,

Response, only 25 replies,

But we have obtained help from unexpected places. One

) L3 L] N

Prof. Behrens, an asseciate professor of journalism 1s coordiantor of journalism
studies at Utica College of Syracuse University, Besides three books, he has
had more than 125 articles published,
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college president, for example, sent me materials about one
case. | had the feeling he had in turn, requested the informa-
tion from an adviser to whom I had written several months
earlier. And then there have heen lengthly responses from
student editors. The most cooperative people, however, have
been eampus information officers who have offered material
even when the issues involved were probably quite sensitive
to their bosses.

Another problem is following cases until they're termi-
nated by agreement of the contesting parties or settled by
court action. The case of the Rochester Institute of Tech-
nology publication, RIT REPORTER, is an example of the
latter. Thanks to RIT Information Director John C. Moore,
Jr., I obtained copies of the issue that contained photos which
according to Rochester law enforcement officials, desecrate
the American flag and violated the New York Business Code.
Several members of the editorial staff were arrested. The in-
cident occurred in the spring of 1969 and we’re collecting

opinions and awaiting a decision to be handed down by the
court. :

RECORD ACTIONS

Much of ocur material comes from such publications as
EDITOR & PUBLISHBER, QUILL, QUILL and SCROLL, college
exchange newspapers, New York TIMES, COLLEGE PRESS
REVIEW, and alumni magazines, The item of interest is
clipped and follow-up letters are drafted asking for original
materials and background information. A good illustration
of the extent of our search is the recent investigation of un-
derground press by the Vermont Senate, [ first saw the
story in a one paragraph filler inthe TIMES, I wrote a letter
to the clerk of the Vermont Senate for a copy of the resclu-
tion involving the investigation. We're not attempting to add
more materials, )

The purpose of the archives is to record the actions of
editors and reactions by those in authority toward the campus
print media regardiess of the responsibilities or irresponsi-
bilities of the act. FEditors’ responsibilities ave frequently
determined by peer groups, not by what is recorded in the
archives, As a resulf, our topics range from the case of Co-
lumbia FREE PRESS in Missouri to the contempt proceeding

against the editor of the Clarion State College newspaper in
Pennsylvania,

IMPROVEMENT

In his report ‘'Guidelines for the Student Press’’ last De-
cember, Dr, Dario Politella listed 43 instances of potential
student press freedom cases during the 1968-60 academic
year. I've identified another 25 since fall of 1869 and there
may he more., By recording them along with all available
materials on each case, we have abetter chance of improving
the body of knowledge needed 50 desperately by campus edi-
tors and advisers,

It won’t be done, however, without your help. N
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FUNDAMENTALS OF NEWS
REPORTING

By Ralph S. Izard, Hugh M, Culbertson
-and Donald A, Lambert,

188 pp. Dubuque, Iowa, Kendall & Hunt

FUNDAMENTALS OF NEWS REPOR-
TING, like countless other basic repor-
ting books, is limited by the scope of its
subject matter. Have innumerable
schoiars and newsmen failed to deal
adequately with the fundamentals of news
reporting? Unlike many of their counter-
parts, Ralph Izard, Hiigh Culbertson and
Donald Lambert have excelled in their
uncommon treatment of basic repor-
ting guidelines designed to provide the
beginning reporter with cogent, com-
petent advice,

The cajoling, city-editor preachments
concerning personal improvement, ac-
curacy, writing style and professional-
ism accentuate important aspects of
newspaper reporting in a way that will
not be quickly forgotien if they ave
reinforced even slightly by the learning
process,

The authors take a common-sense ap-
proach to newspaper language, but they
manintain that eventhough rules of news-
writing are flexible the beginning report-
er must be his most severe eritic until
he has masteredthe rudimentary aspects
of grammar, sentence structure, identi-
fication and attribution. In essence, the
authors prescribe never-ending seli-
criticism by the reporter bacause thesge
rudimentary aspects rarely are ever
mastered, and that prescription would
probably be greeted with the resounding
applause from every copy editor.

INVERTED PYRAMID EXPLAINED

Inverted pyramid style and the sum-
mary lead are expiained from a theor-
etical andpractical standpoint, Practical
application of inverted pyramid con-
struction remains a will-o’-the-wisp
for many weeks in beginning reporting
courses, Students may grasr “aetheory,
hut may often have difficulty applyingthe
concept, The authors provide enough
plain-tanguage explanation and illustra-
tion regarding the technique so that even
the most befuddled beginning reporter
could master the basic ideas and make
the transition from classroom to news
roon, ’

Izard, Culbertson and Lambert offer
a passionate, pointed and precise ana-
lysis of one of the most basic fun-
damentals of good news reporting--
factual, concrete deseription. The au-
thors make it clear that accuracy should
be the shibboleth of reporters--enough
mistakes can creepinelsewhere, Guide-
lines on accuracy, compleieness and
‘speed by the veporter are prefaced by
a reminder of the reporter’'s quest for
perfection and adherence to responsib-
ility and by Joseph Pulitze:r’s famous
but repetitious admonition, “Accuracy,
accuracy, accuracy.’”’

- COPY PREPARATION INCLUDED

While the ineptitude of reporters andg
copy editors and the gremlins of the
composing room take a heavy toll in
daily, semi-weekly and weekly news-
papers, there is no way to mollify the
inexorable inadequacy of mistakes in
print, In this light, one of the book’s
itlustrations used to enhance the neces-
sity of accuracy is ironic, The story
concerns Roy Howard when he was
president of United Press and his pre-
mature release of news that World War
I was over, The moral of the story
emphasizes that not even reasonable care
and good intentions can relieve the sting
of an inaceuracy, It is a moral that
is dramatically underlined because the
date of Howard’s famous blooperis cited
as Nov. 7, 1819--99 years before the
acfual armistice and generations before

Howard was even a sprig on his family -

iree, ,

Chapters on mechanics of copy pre-
paration and spot news provide instruc-
tions on simple but important aspects
of news reporting thé novice can easily

assimilate and utilize. However, a
chapter focusing on speech stories,
man-on-the-street interviews, press

conferences and panel discussions seeims
superficial. While it is doubtful the
novice would appreciate illustrations of
many of the finer points, supplementary
veading in these areas would be nec-
essary, Occasionally the keen edge of
wisdorn and experience isdulled by loose
translations, and the cursory treatment
of these types of news stories loses
something in translation.

The fine art of conducting interviews
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i painted inbroad strokes by the authors,
Their treatment is concise but com-
peiling. The interview is one of many
aspects of news gathering thai does not
follow a precise, structured pattern.
However, the more the beginning repor-
ter understands the variables involved,
the better he can adapt and improvise
when the unpredictable happens.

Izard, Culbertson and Lambert take
two sensible approaches in their treat-
ment of feature writing. First, they
emphasize the importance of each re-
porter utilizing his wit and Iinagination--
there is no substitute for wit and imag-
ination in writing provocative, reader-
pleasing feature stories. Second, the
authors refrain from listing irrefutable
truths regarding features. The thrust of
the chapter points to the notion that
flexibility is the key--the key that ingures
that no one has a lock on the rules of
successiul feature writing.

NEWS JUDGEMENT EXAMINED

The age-old riddle of news judgment
is examined in the book’s penultimate
chapter, With a little help from the
Westley-MacLean model of mass com-
muniecation, the authors succeed inintro-
ducing the beginning reporter to vital
issues in gathering and disseminating
news, .

Interpretive reporting is explained in
its historical context, departing from
some elements of Libertarianism and
moving toward some implications of the
social responsibility theory, A clear
understanding of that theoretical back-~
ground is essential to realize the need
for interpretive reporting. Interpretive |
reporting can be a catalyst of immense
value to a campus, community or nation,
As the book impties, its potentially explo-
sive chemistry should not be juggled
about by the unsure, somewhat nervous
hands of beginning reporters,

In similarly noble fashion, this concise
intelligent, passionate hock enables pe-
ginning reporters to take a look around
and o dodge the all-too-heavy iraffic
of misguided words.

J.D, FULLER
Texas Christian University
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THE INFORMATION MACHINES

BY BEN H, BAGDIKIAN -~

New York: Harper & Row, 1971, 360 p.,
$8.95 {Hardback)

Ben H, Bagdikian’s The Information
Machines attempts to look at the history
of news and information and tospeculate
on the future of man andthe ultra-modern
commupications system,

While the book, says the author, does
rot draw a blueprint for the future of the
news, it does consider the most likely
technologies that will change the way the
next generation receives its news. In
addition, it looks at what difference it
makes in human affairs to have daily
events reported rapidly, at the audience
for news in the United States, and some
peculiarities of news in this country, It
‘reports some of the research done on
the social, economic, and technological
forces that shape today’s news in print
and in broadecasting, Finally, the hook

speculates on what the new technical sys--

tems will do to the content and for of
news in the United States during the re-
mainder of this century,

Bagdikian tells us that the ultimate
significance of the news system is not
economic, technological, or organiza-
tional. He says:

R is social. News is the peripheral ner-
vous system of the body politic, sensing
which sights and sounds shall be trans-
mitted to the public, More than any other
single mechanism, it decides which of
the countless billions of events in the
"~ .world shall be known to the generality

of men, Having done so, it alters men’s
perceptions of the world and of them-
selves: the more rapid and vivid the com-
munication, the greater the alteration.

FUTURE PREDICTED.

Like most of the writers in thisfield,
Bagdikian predicts a good future, saying
that by 1979 most homes will receive
their television programs by cable, How-
ever, the significance of cable is not its
- ability to duplicate existing television
programs, but its potential for two-way
communications between home and a vast
array of information services, The twen~
ty-channel cable, as the author pointg
out, has forty thousand times more ca-
pacity than telephone wires. However,
the Bell System will have its Picture-
phone, capable of being hooked into the
home ecomputer to handle a multitude
of daily household affairs,

In the chapter on ‘‘Information Ma-
chines and Political Man’' Bagdikian

states in the past political information
has been restricted to the highest levels
of leadership and leaked downtothe low-
er strata. With the newtechnology lead-
erg and their constituents may receive
the information at the same time, thus,

" causing somie important things to change

in their retationship:

First, social reactiontime is accelerated
speeding the pace of;dev‘elopment__s Jfbr
both leadership and electorate.

Second, the dependence of lower echelons
on higher ones is decreased and power
bases exclusively on initial possession
of information is destroyed.

Third, leadership may find itself at a
disadvantage in responding to demands
for action, Where incoming messages
stimulate fast reactions, and both lead-
dership and constituancies get the infor-
mation at the same time, large institu-
tions are by nature less velatile than
small organizations, and will usually
react more slowly.

SUBURBAN WEEKLIES GROW

Looking at the print media, he sees a
growth of the suburban weeklies, They
are needed togive the reader information
in his neighborhood area that he can not
get from the metropolitan paper, With
the addition of many more times informa-
tion to choose from, the larger papers
will give less and less space to the
small events of the suburbs,” Today,
maintains the author, the audience for
the news media is ‘“first a collection
of people with money to spend and enly
second a specific collection of eitizens
with private and public problems to
solve,’”” DBagdikian staftes that in the fu-
ture this order may be changed,

In the chapters on the print news sys-
tem Bagdikian maKes two note-worthy
predietions: that the editor or gatekeeper
will receive so much information that he
will have to make his editorial decisions
rapidly and based on indexes and ab-
stracts of the news from the computer,
and that print will not die out, One of
the reasons that we will have print de-
spite the predictions of some is that “‘a
permanent record will always be wanted,
to permit comparisons withpast and pre-
sent, and to let different indiciduals in-
terpret for themselves,..”’

The discussion of the broadcast me-
dia shows the lack of real news coverage
done by the individual stations., Most
of them rely on the wire services or
phone-ins for their news, and the news-
man probably is primarily an announcer
or an ad salesman, The inadequacy of the
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FCC is exposed by the author as he des-
cribes how the Renewal Branch works.
The four people that make up the branch
have t6 review all the logs from stations
at the time of license renewal. They
have to check 250,000 pages of logs or
7 million entries each year. Bagdikian
concludes that even if the logs were good
measures of the stations’ performance
during the iast license period, the small
staff cannot analyze 7 million entries.
In the future the problem can be solved
by having the logs filled out on forms
that can be scanned by the computer.
After the discussion of the broadcast
and print media, the author asks the gues-
tion, ““Who Pays for the News?'' The
answer is the consumer, What he pays
for now indirectly, he may have to pay
for directly in the future, ‘The fact that
the consumer will pay for what he wants
and refuse the restwill change the nature
‘of daily information as we know ittoday.
In summary, Bagdildan’s book says
that in the future the information ma-
chine will give us so much news and so
fast that it will change our whole system,
We will have to be defensive and selec-
tive. Bapgdikian in closing leaves the
reader with this warning:
The information machines will do what
they are instructed by their human mas-
ters, But from then on the roles will be
reversed and the machines in their im-
personal efficiency will thenceforih he-
come the teachers of a generation of hu-
man beings,

ROBERT H, McGAUGHEY HI
Murray State University

COMICS AND THEIR CREATORS

BY MARTIN SHERIDAN

New York: Iaina Pr ess, 1971, 304 p,,
$4.00 {paper}

A reprint of the 1944 edition, this
volume unfolds the stories behind the
popuiar comics of the 1930%s and 40’s.
From “Mutt and Jeff” through the fa-
mily comedies, the girls’ strips and ad-
venture thrillers up to early animated
cartoons, Comics and Their Creators
includes 100 reproductions of comics
andl biographies of the artists who made
them famous,

Sheridan has succe.‘:smlly compiled a
readable volume of American cartoon

- memorabilia.

By MAX SHIVELY
Ohio University
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Editorial Advisory Board_ Established for College Press Review

Beginning with this issue of the COL-~
LEGE PRESS REVIEW, an addition of a
nine-member editorial advisoryboardis
among the major staff reorganization
changes. Other staff editorial changes
include the appointment of an editor, two
associate editors, a publications mana~
ger, and a book review and news notes
editor.

JOHN W, WINDHAUSER

At the recommendation of the Execu-
tive Committee of NCCPA, Prof, J. W,
Click, president of NCCPA, has named
John W, Windhauser of Colorado State
University as editor. Prof, Windhauser,
who is completing his doctorate at Ohio
University, holds a B.S. from Tri-State
College and an M.A, from Ball State
University, Manuseripts and other ed-
torial correspondence should be sent to
Prof, Windhauser at the Depariment of
Technical Journalism, Colorado State
University, Fort Collins, Colo. B0521,

JOHN C, BEHRENS

John C, Behrens is one of the two
associate editors of the magazine. He
is coordinator of journalism studies at
Utica College of Syracuse University
and an associate professor of journa-
lism and public relations.

In addition to teaching, he has been a
professional free-lance writer for the
past eight years and has had more than
125 articles and three hooks published,
His MAGAZINE WRITER’S WORKBOOK
has just been released,

After receiving his B.S, in journalism
from Bowling Green State University,
Prof. Behrens earned an M,A, from
Penn State University, He hag worked on
five midwestern dailies and the Pacific
Stars and Stripes and currently he is
a consulting editor to Grid, Inc., Last
November he was elécted to a five-
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year tferm as curator of the Student
Press in America Archives,

GLEN A, W. KLEINE

The second associate editor is Glen
A, W. Kleine, Currently, he is an assis-
tant professor of journalism at Eastern
Kentucky University where he teaches.
journalism courses in writing and edi-
ting. He also is associate editor of
PHOTOLITH magazine and national
president of Alpha Phi Gamma, jour-
nalism publications honorary,

Before coming to Eastern Kentucky
in 196%, Prof, Kleine taught journalisi
and social studies and advised student
publications in junior and senior high
gchools in Missouri, While a Missouri
teacher, he edited a weekly education
newspaper that was circulated to about
60,000 St, Louis students. :

Beginning his newspaper career as a
reporter and copyreader on the Colun-
bia MISSOURIAN, he worked for two

-years as a staff member of the St

Louis POST-DISPATCH, -He was editor
of the COLLEGE PRESS REVIEW f{rom
1970 to 1972, -

He received his B.S. in social studies
education and an M,A, in journalism
from the University of Missouri,

LARRY L, STUDY

Larry L. Study of Ohio University
will serve as the new publications mana-
ger of the COLLEGE PRESS REVIEW,

A faculty member in the School of
Journalism at Ohio since 1971, he was
general production manager of the Ball
State DAILY NEWS at Ball State Uni-
versity. He received his B.S, in busi-
ness and an M.A, in journalism from
Ball State University,

DAN L. LATTIMORE

Editing the news notes and book re-

views sections for the magazine will be
Dy, Dan L, Lattimore of Colorado State
University, Before coming to Colorado
State in 1971, he had teaching assign-
mentg at the University of Wisconsin
and Texas Christian University,

Dr. Lattimore began his journalism
career as an editorial assistant for the
All Church Press in Texas and was
editor -of a religious newspaper while
he was . a student at the University of
Wisconsin,

He received his B.A. in journalism
and economics and an M. A, ireconomics
from Texas Christian University and has

a M,R.E, in religious education f{rom
Southwestern Seminary and a Ph,D, in
mass communications from the Univer-
sity of Wisconsin,

ANTHONY GALVAN IK

The new production manager of the
COLLEGE PRESS REVIEW is Anthony
Galvan IH, A 1973 technical journalism
graduate of ColoradoState University, he
works in the Office of Printing and Pub-

lcations at Colorado State. He has taught

photography at Colorado State and has
worked as staff photographer at the
University of the Americas in Puebla
Mexico,

EDITORIAL ADVISORY BOARD

The major function of the editorial
advisory board will be to help the ed-
itor evaluate manuscripts. Normally,
each manuscript submitted to the COL-
LEGE PRESS REVIEW will be read by
the editor and at least one memberof the
board, The members of the hoard in-
clude;-

RALPH T, BELL

Ralph T. Bell, chairman of the De-
partment of Journalism at Loyota Uni-
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versity, is one of the nine editorial
board members. His teaching special-
ties are editing, feature writing and
reporting,

Formerly on daily newspapers in Tex-
as, Prof. Bell has held a variety of edi-
torial positions from reporter to aditor
before coming to Loyola in 1967. At
Loyola he is ong of the main advisers
to student publications. He received his
B.A. from Rice University,

KENNETH S, DEVOL

Kenneth 8. Dsevol is the author of
the MASS MEDIA AND THE SUPREME
-COURT: THE LEGACY OF THE
WARREN YEARS, and chairman of the
Department of Journalism at California
State University in Northridge. A mem-
ber of the California State faculty since
1961, he became chairman of the jour-
nalism department in 1969,

He completed his undergraduate and
graduate work at the University of South-
ern California, receiving his Piu,D, in
1965. Dr. Devol did additional study in
journalism law and ethies at Stanford
University in 1969 under a fellowship
from the Natjonal Endowment for the
Humanities,

Besides being listed in Who’s Who
in America, Dr, Devel’s other honors
include being named the outstanding col-
lege newspaper adviser in the West in
1965 by NCCPA, Additionally, his 1971
book on the Supreme Court was named one
of the most significant books in jour-
nalism._ for. 1971 by Kappa Tau Alpha
in the annual Frank Luther Mott Research
competition,

L. LOYD EDMONDS

L. Loyd Edmonds has had 18 years
of experience inthe business, advertising
and production areas of student publica-
tions at the University of Texas at Austin,
Working "as general manager of Texas
Student Publications during that time,
he has occasionally taught advertising
courses at the university,

Presently the Second Vice- President
of the NCCPA, he has served in various
positions in the Austin Advertising Club,
the Southwestern Journalism Congress,
and the Texas Daily Newspaper Assoc~
iation. In 1967 he. was the recipient
of the NCCPA Distinguished Business
Adviser award, He received his B.B,A,
from the University of Texas,

STEPHEN P, LAMOREUX

Stephen Lamoreux teaches courses in

photojournalism and script writing at
Colorado State University, He has been
a faculty member of the Department of
Technical Journalism since 1965, Pre-
viously, he taught at Idaho State Uni-
versity for five years and three at
Washington State University, While at
Washington State, he authored a right of
privacy bibliography,

After his student publications editor-
ship at Idaho State University, he had
reporting and editing assignments on
newspapers in Colorado, Idaho and Wash-
ington between 1948 and 1965. He also
wag a reporter and news editor for a
radio station in Pocatello, Idahe.

He received his printing certificate and
a B.A, in journalism from Idaho State
University and an M.S. in journalism
and political science from the University
of Oregon,

LOUIS E, INGELHART

Dr. Louis E, Ingelbart is chairman of
the Department of Journalism at Ball
State University and director of the

University's student publications ‘pro-

gram,

Beginning his career in professional
journalism before World War II, he has
had experience in newspaper, radio and
magazine work. Following the war he be-
came active in educational public rela-
fons, Part of his public relations ex-
serience includes gervingfor three years
a8 chairman of the public relations com-
mittee of the American Association of
Colleges {for Teacher Education. Dr.
Ingelhart was a fellow of the Education
Foundation of the Public Relations So-
ciety of Ameriea.

Among his honors include being named
outstanding college newspaper adviser by

the National Council of College Presgs

Advisers, and recognizations_of his stu-
dent publications activities by the Col-
umbia Scholastic Press Association and
the National Scholastic Press Assoc-
iation, He received his Ph.D. in journ-
alism from the Universily of Missouri,

LILLIAN A. LODGE

Lillian A, Lodge is the associate edi-
tor of the JUNIOR COLLEGE JOUR-
NALIST and first vice~president of
NCCPA, '

She teaches journalisin courses in edi-
ting and makeup and advises the year-
bock at Miami-Dade Jr. College where
she has heen a faculty member since
1971, Prior to that she taught for four
years at Ocean County College,

Prof, Lodge hasbeenan active member
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in NCCPA and the National Junior Col-
lege Association and is chairman of the
NCCPA Committee on Professional Stan-
dards, She received a B.A. from Glasg-
boro College and an M.A. from the
University of Wisconsin,

REID H, MONTGOMERY

A professor of mass media law, Dr,
Reid H, Montgomery is a faculty member
in the College of Journalism at the
University of South Carolina and is
secretary-manager of the South Cavolina
Press Association, -

- Formerly onSouth Carolina newspaper

staffs, Dr, Montgomery was ¢hairman of
the 'journalism department at Winthrop
College and director of student affairs
at Florida State University. Currently,
be is the editor of the SOUTH CARE-
LINA NEWSPAPER and SCPA INFOR-
MATION BULLETIN, N

He received his B.A. at Wofford Col-
ege, an M, A, at the University of South
Carolina and his ‘Ph.D. at New. York
University, : :

W. MANION RICE

Director of the Journalism Service
Center at Southern Illiriois University,
Dr. W, Manicn Rice is another member of
the editorial advisory board. He worked
for 10 years in various editorial and ad-
vertising capacities on four weeklies in
Missouri, Ilinois and Pennsylvania be-
fore coming to Southern Illinois in
1959, ' o ’

-Dr, Rice was president of Pi Beita
Epsilon, the national publications honor-
ary, and currently is executive secre-
tary of that organization. He received
his B.J., AM, and A.B, from the Univer-
sity of Missouri and his Ph,D. from

\Soutla,ga\rgjllinois University.

\\

GUIDO H, STEMPEL-IIT

Dr. Guido H., Stempel I is acting
editor of JOURNALISM QUARTERLY
and a member of the Board of Editors
of JOURNALISM MONOGRAPHS. He has
been a frequent contributor to COLLEGE
PRESS REVIEW andwas researchdirec-
tor for NCCPA for five years,

He is director of the School of Jour-
nalism at Ohio University where he has
been 2 faculty member since 1065,
Prior to that he taught for eight years
at Central Michigan University and two
at Penn State University, Dr. Stempe}
received his AB. and "AM, in jour-
nalism from Indiana University and hig
Ph.D, in mass communication from th
University of Wisconsin, ’
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NATIONAL COUNCIL of COLLEGE PUBLICATIONS ADVISERS CONSTITUTION

and BYLAWS (Revised, 1072}

PREAMBLE

TO ASSOCIATE cotlege and upiversity publications advisers, and others whose

Seciion 7. The executive director shall inforn:the board of divectors and the sue-

prime professionzl duties are in closely relafed areas, into an organization whose cessful candidates of the election rasults. Each newly eleéted officer must im-
2ims are to elevate standards for the effective guidance of the student press:; TO mediately Inform the executive direclor in writing of his willingness to take office

OBTAIN the best thinking on the many problems of this highly specialized fiefd
andl to ghare Such information; TQ USE these ideas in the best interests of pre-
serving the responsible function of the cellege pressas free enterprise; TO PRO-
MOTE a broader understanding of the problems faced by the adviser and thereby
assist him in gaining recogniiion as a leader in the campus community; TO IN-
SURE,; by respopsible guidance, the growth of student publications as a medium
for the education of future citizens of a free society; WE DO HEREBY establish
this constitulion of the National Council of College Publications Advisers.

CONSTITUTION

Article 1 - Name and Purpose

Section 1, This organization shall be known as the National Council of College
Publications Advisers.

Sechion 2. The putrpose of this organization shall be to promote, assist, support
and corduct educalional activities in connection with the process of preparing,
publishing, and maintaining coliege or university student newspapers, yearbooks
wmagazines; or olher appropriate media; to improve and make more meaningful
and significant eurrent and future college publications; to encourage student par-
ticipation and to assist in the process of developing necessary skills; to exchange
ideas; to assist in disseminating information to college publications advisers aund
thieir associates; to help educate college administrative personnel in ihe values
of a stionyg-and responsibie collegiate press; and to promote the growth and con-
tinved expansion of all studeat publications as a medium for the education of
sound citizenship in a democratic society.

Article IT - Membership

Section 1:
honorary.
Seection 2. Active membership shall be restricted to persons who are performing
duties as advisers, stipervisors, or directors of editorial, busingss, or technical
phiases of student publications operations in college or universities and others
whosé prime professional activities lie in closely related areas, Active members
shall pay annual dues and shali be entitled to vete and hold office.

Section 3, Asscociate membership shall be extended to persons who do not qualify
for active membership but whose profession or husiness bring them into close
contact or assoclation with any one of the various phases of student publication
operations. They shall pay annual dues, but shall not be elgible to vote or held
offiece,
Section 4. Honorary ntembership may be conferred upon any person by majority
vote of the ekevutive committee. Honorary members shall be named for life and
shall pay no dues, have no vote, nor hold any effice,

Section 5, The executive committee shalt have final avthority 1o accept or reject
wpplications for active or assoclate membership,

There shall be three classes of membership: active, associate, and

Avtiete UE - Officers

Section 1, Officers shal} be a president, vice-president, vice-president for dis-
trict affairs, and executive director,

Sectioil 2. The president and vice-president shall be elected for two-year terms
in odd-nmmbered years.
Section 3. The vice-president for district affairs shall be appointed by the presi-
dent under whoem he will serve,
Section 4. The executive divector shall be appointed by the board of directors and
confiriied by the membership in convention for a term of six years in even-num-
bered vears,
Section 5. (a}_ An Election Committee composed of three active members shall
be named by the president at the close of the annual meeting tn even-numbered
vears. This commitiee shall prepare a slate of candidates to be submltted to the
execulive director,

{b) The board of directors can nominate one set of officers at-large.

{c) Ballots shall have spaces for write-in candidates for atl offices,
Section 6. The executive director shall prepare a ballot and mail it to each ac-
tive member at an appropriate time, The Election Comwmitiee shali be responsi-
ble for counting ballots thirty {30) days from the date of mailing and certifving
election resulls, A majority vote shall elect in zll cases,
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at the next annual meeting,

Section 8. In the event the president is unable to serve, the vice-presideat shall
become president. In thatevent, the board of directors shall elect a new vice-pre-
sident,

Section 9, The executive director shall be compensatad in an amount and manner
determined by the board of directors.

Section 10. The executive director shall be the admtinistrator of the organization
maintaining national headquarters, He shall offer counsel and puidance to other
officers, administrative heads, and members in developing and mzintaining or-
ganizational policies and activities. He shall maintain adequate records, be busi-
ness manager and treasurer, issue newsletters and other informative commwni-
tivas, and periorm other duties assigned him by the president, executive cummi-
tiee, or board of divectors, .

Article IV - Administration

Section 1, Ultimate legislative and judieial authority of this ovganization js vested

¢+ in the annial business meeting,

Section 2. The annual Business mesting shall ke held at a time and place deter-
mined by {he board of directors.

Section 3. Eachactive mewmber shallhave one vote af the annual business meeting:
Section 4. The board of directors shall consist of all officers {specified in Arti-
cle 111, Section 1} and administrative heads (specified in Arvticte IV, Sections 7, 8,
9), It shall periorm all functions required of it by the constitution, byluws, and
annual meeting and shalt have all powers of the national meeling.except those of
amending the constitution and bylaws and any othiers expressly reserved to the
annual meeling, The bhoard shall meet at least once between annual meetings,
Section 5, The executive commitiee shall consist of all officers specified in Ar-
ticle Ilf, Section 1 plus the immediate past president. It shall exercise those

powers delegated to it by the constifution, bylaws, annual meeting, and hoard of
directors, and it shall have power lomake emergency or urgeat decisions between
annual meetmgs and meetings of the board of directors,

Section B. The president shall be chairman of the board of directors aud of the
execulive committee,

Section 7. Administrative heads appointed by the president shall include Awards
Chairman, Directer of Research, Placement Bureau Director, Director of Public
Relations, Convention Program Chairman, and sueh cther administralive heads
the president deems desirable and warranted. No more than seven of these shall
be voting members of the board of directors,

Section B, Administrative heads appointed by the executive committee shall in-
clude the Editor of the official pericdical, Editor of the menmbership directory,
Curator of the Archives, and such other administrative heads deemed appropriate
by majovity vote of the exccutive committes,

Section 9. Administrative heads appointed by the vice-president for district af-
fairs are the district chaivman, subject to approval by the executive commitiee,
Section 10, The president is empowered to appoint standing or temporary commit-
{ees, but nol beyond the expivation of his tevm of office, Duties of these commit-
tees shatl be outlined or limited by the president.

Section 1%, Long-term appointments of administrative eads. commitiees, commi-

ssions, and similar bodies may be made by majority vote of the executive commit-
tee,

Article ¥ - Finance

Section 1. The board of directors shall be responsible for overall hudgeting, Al)
expenditures shatl be subject to approval by the executive director.

Section 2. Each active and associate member shall pay dues as established in the
bylaws,

Article V1 - Amandments

Section 1. Any member may propose an amendment to the eonstitution hy sub-
mitting il in writing to the execulive director,

Section 2. Amendments to be considered by the annual meeting shall be submit-
ted at least sixty days before that meeting. The execttive director shall distri-
bute them by mail to ail active memhers af teast thiviy days belore the meeting,

g A two-thirds majorily vote of aclive members presentand voting shall be required

to amsand any part of the constitution. v
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Section 3. Amepdments may be rvatified by mail between annual meetings if such

urgency is certified by majority vote of the executive committee. In this event,
a mail ballot shall he distributed 1o eachactive member, Ballots shall be counted
thirty days after mailing {othe executivedirector. Two-thirds of these voling shall
be required for ratification of any such amendment.

Section 4. Notice of ratified amendments shall be published in the Newslelier,

BYLAWS
Bylaw 1 - Member Classification

Seclian 1 To he classified an active or associate member, the individual must
have fully paid his dues for the current fiscal year,

Section 2 Only active members may vole. held office, or be administrative heads.
Bylaw II - Finance

Seclion 1. Dues for active and associate members shall be 510 per year.

Bection 2, The fiscal year shall begin July | and close June 36. Bills for mem-
bership dues shall be mailed in March or early Aprit,

Section 3. No person shall be kept on the mailing list lenser than four months
after his memhership lapses.

Seation &. Methods of raising revenue, other than annual dues, must be approved
in advance by the execulive comanittee.

Bylaw II1 - Publications
Section 1. The board of directors shall establish such publications it deems ad-
vigable to furlher the interests of the organization and accomplish ifs purposes,
Seclion 2. The official periodical shall be the Coilege Press Review.

Section 3, The execulive director shall edit and publish a newsletter batween
issues of the Celiege Press Review,

Bylaw [V - Archives

Seetion 1, The Avchives of the Student Press in America shall be an official
function of this organization. ~The archives shall be maintained by & Curator,
appointed by the execulive committee for terms of office determined by that com-
niittee, -

Bylaw V - Placement Bureau

Section 1. A Placement Bureau shall be an official {unction of this organization,
admiinistrated by the Placemant Bureau Director,

Bylaw Vi - Membership Bivectoyy

Sevtion 1, A mamibership divectory shall be published pericdicatly, as nuthorized
by the bhoard of directors,

Bylaw VII - Directory of Student Press

Section 1. A Directory of the College Student Press in America shall be compiled
and published as agreed with divectory publisher, provided that expenses of com-~
piling shall not exceed royalties from the publisher.

Bylaw Vi - Awards

Section 1. An Awards Commiltee each year shall select one or more members
for a Distinguished Adviser Award to be presented at the annual convention,
Section 2. Persons outside the advising field may be selected to receive Dis-
tinguished Service Award for enduring contributions to college student publica-
tions, This awavd is {0 be made only when deemed appropriate,

Section 3. All awards shall be subject to approval by the president and executive

director,
Bylaw IX ~ Duties of Officers

Section 1, ‘Fhe president shall preside at all mestings of the organization, board

district chairmen and channeling it to the appropriate officers and adminisirative
heads for use in increasing effectiveness of the organization; promoting member-
ship'throughout the United States; fosteringdistrict and state meetings, workshops,
and other aclivities; and generally overseeing a program of effective functions
on the district and siate levels.

Section 4. The executive director shall perform the duties specified in Article 1,
Sections 6,7, and 10; Article VI, Section 2,3, and 4; Bylaw If, Seclion 3; Bylaw IIi,
Section 3; and Bylaw ViI1, Section 3. -

Section 5. The jmmediate pasi president shall serve on the executive committee
and board of directors, and as a special adviser to the president,

Bytaw X - Duties of Administrative Heads

Section 1. PRistrict chairmen shkall promote memberships, plan and coordinate
appropriate services and evenls such as mestings, workshops, and newsletters,
and appoint state chairmen and coordinate their activities within their districis.
District chairmen shatl act as liaison between members and the board of divec-
tors and shail offer puidance and counsei to officers and other administrative
heads in develeping and maintaining crganizational policies.

Section 2. Editor of the College Press Review, opevating withing his budget, shall
publish three issues of the periodical each year, Re is in charge of soliciting
contributiens, selecling and editing them, handling all felations with the printer,
and distributing the mayazine, He shall maintainfiles of the publication and other
records appropriate for his position.

Section 3. Curator of the Arehives shall perforn duties specified in Bylaw IV, Sec-
tion 1, under policy established by the board of directors.

Section 4. Editor of membership directory shall gather biographical sketehes and
photos voluntarily submiited by members and edit them into a publication issued
approximately once every two years,

Section 5. Director of Research shall coordinate research efforts of NCCPA,
members in the area of the college student press. He sbail determine major is-
sues that should be researched and propose these through approprizie channels,
As feasible. he shall conduet such research iie deems appropriate and encourage
other agencies to conduct research appropriate to them.

Section B, Placement Bureau Director shall operate the placement bureau in

accordance with policy established or approved by the board of directors, MHe

shall collect user fees and maintain hie own accourt. He shall submit reports
peviedically, voluntarily and as requestediothe executive committee and an annnal

report to the annual meeting.

Section 7. Convention Program Chairman shall be responsible for ali arrangements
for the annual convention, inciuding fopics, and speakers and panelists for theny;
meeting, hospitality and exhibit momé; luncheons; eguipment; and other arrange-
ments attendant to the convention,

Section 8. Awards Chairman shail establish the mechanism for selecting awarad
recipients, appsint a representative nationwide committee, and make finai deci-
sions on award winners. subject to Bylaw VIIL

Section 8, Liaison with other Press Asseciations shall maintain NCCPA's con-

_tact with other naticnal, regional, and state professionat collegiate, scholastic

press associations and shall offer guidance and counsel about lhese associations
{o the officers and other administrative heads,

Section 10. Dirvector of Public Relations shall be responsible for formulating,
gaining approval for, and executing a comprehensive public relations program o
maintain and advance the position of NCCPA among college and university admi-
nistrators, publications advisers, publications edilors, professional journalisis,
and olhers interested or involved in college student publications. He shall use
all appropriate media and call upon skilled members to execule the progrant,
All plans and expenditures are to be personally approved by the president.
Section 1l. Other administrative heads or committees that may be appropriate
from time {o time include Business Manager o1 Advertising Manager of Publi-

cations, and Directors for Two-Year Colleges, High School Retations, and Publi-
cations.

Bylaw X1 - Amendments

Section 1, Any member may propose an amendment to the bylaws by submitting
it in writing o the executive director,

Section 2. Amendments to be considered at the annual meeting shall be sebmitted
al least sixty days befove that meeling and shall be distribuied by the executive
director to ail active mewbers at least thirty days before the meeting, A majority
vote of active members present and voting shall be required to amend any bylaw.
Section 3, Ameandments may be ratified by mail between amwual meetings if cer-

of directors, and executive committee, As chief executive, he shall supervise the -tified appropriate by the executive cormmittee. I this event, a mail ballot shall

work aned activities of the organization and shall initiate such immeasures as he
deems advisable {or the welfare of the orgarization, He shall serve until his suc-
cessor takes office. Other duties are specified in Article IV, Sections 6,7, and 10
and Bylaw VI, Section 3. . ’

Section 2. 'The vice-president shailbeanadministrative assistant to the president
and perform such duties as mutually agreed with the president, Such duties may
include heading a short-term project, and chairing an ad hoc committee,

Seetion 3. The vice-president for district affairs is responsible for seleeting and
appointing distriet chairmen, subject to approval by the executive committee;

maintaining a fiow of information to district chairmen; receiving feedback from
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be distributed o each active member, Ballots shall ba counted thirty days aftex
mailing by the execulive direclor. A majority vote of thuse voling shall be ve-
quired for ratification of any such amendnient.

Sectlon 4. MNotice of ratified amendments shall he published in the Newsletter,

Bylaw XII - Parliamentary Authority

Section 1. Robert’s Rules of Order (Hevised) shall be the parliamentary authovity
for all matters of procedure net specifieally covered by the Constitution and Bylaws
of this orgasization or by special rules or procedures adopted by this organization.
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GUIDELINES

Junior College Journalism Association
Association for Education in Journalism

REPORT ON THE JOINT COMMITTY ON STANDARDS AND EVALUATIONS
FOR TRANSFER OF JUNIOR COLLEGE JOURNALISM CREDITS

This report represents several years of effort by many people, both from the
sepior instilutions represented by the AEJ, ASISA, AASDJ and ACEJ &nd from
the memberxr institutions of the Junior College Journallsm Association.,

STATEMENT OF OBJECTIVES

This proposat for evaluation of junior college journalism courses has been un-
derlaken Dby the Junior College Journalism Association (JCJA) in cooperation
with the Association for Education in Jourpalism {AEJ) and with the assistance
of many interested asscciations, including the American Seciety for Journatism
School Administrators (ASJSA), the American Society of Newspapers Editors
(ASNE} and others, TIts purpose is to raise the stundurds of junior colliege jour-
nalisy where mutually beneficial and to make it possible for senior institutions
to accept those journalism units proposed for i{ramsfer from community college
journalism programs,

Hevetofore. many four-year college journalism program adminisirators have
been adverse to aceepting community college journalism units toward the jour-
nalism degree, fearing inferior journalism instruction at that level,

These guidelines include an informal evaluation plan whereby community coltege
journalisr: programs can secure assistance in meeting the desired standards.
it is JCJIA’s helief that the four-year journalism admintstrators, so assured, witt
he more willing te accept transfer journalism units,

Al the same time, by establishing guidelines for adequate instruction, curri-
culum and resources, these guidelines will strengthen commupity college four-
nalism programs, a geal which may be conveyed to junior college administrators
and assist journalism teachers in their planning.

Thus, the major cbjectives of this program are:

a. to foster high standards of junior collegs journalism education;

b. te encourage equitable transfer of junior college {purnalism eredits;
¢. to enhance the general compatibility of junior and four-year colleges
in journalism education.

These guidelines encompass:

a. iupior college journalism programs and objectives;
h. courses and their content;
¢, instructor qualifications;
d. instructionat facilities.

CONSULTATION

This evaluation sevrvice, which will be by invitation of the junior college admini-
stration only, and at micimal or ne cost, promises great returns to the transfering
student, The new and fledgling as well as the established prograrn can profit
from the input received as a result of these communications.

The advisory group, preferably tohe composed of a representative of a two-year
journalism program, a vepresentalive of a four-year journglism program and a
professional media vepresentative, might be considered as an advisory board or
council to the juntor college journalism program,

it should be stressed that the consolting {(evatuation) standards are based on gua-
litative performance, not on the size of the progyram, .

A school interested in the evaluation services would confact the JCSA Executive
Secretary who would assist the junior college administrationin making the neces-
gary arrangements, To minimize or eliminate costs, members of the advisory
group must be from reglonal school and media. (Importantly, the faculty of the
program being visited retains the right, working through the admimsh allon of
that ¢ollege, 1o reject any member of the svaluation group,)

The consulling process would involve state or regional two and four-year jour~
nalism organizations where they exist and where they choose to participate,

The report of the evaluation would go only to the junior college administrator
and to the journalisin staff of the junior college.

JCJA recognizes staie or regional certlfication where it now exists. A pro-
aram of this type is now being considered in the California junior-senior college
system and excellent cooperation {with a five-year pitot plan underway} exists in
Texas between the two and four-year journalism programs.

Stales or regions would be encouraged to establish organizations in order to
Letter determine regional considerations and conditions, These state and re-
gional slandards also would be considered by the evaluation consultanis,

INSTRUCTION
Basic to qualily junior college iournalism instruction are ceriain standards

for those teaching the ccurses. Nene of these listed standards are retroactive,
JCJIA's basic guidelines ara; (a) the instructor should have the masters degree,
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with the M.A. in the field of journalism/communications being considered idesl;
(b} as a minimum standard, if the Ingtructor’s M. A, is not in jouwalr;m/cormnu—
nications, he should have 18 hours of college journalism course work OR campen-
salory pro[essional experience in the fournalism profession OR teaching experi-
ence in journalism OR an equitable combination of the above; {c} with these mi-
nimal standards, the instructor is encouraged to secure professional experience
in the media in the career field in which he instrucis and also to centinue his ed-
ucation through additional course work. The instruclor is encouraged to zain the

equivalent of a mintmum of six months of full-tisne paid employment in the pEo-
fessional media,

WORKLOAD

Estahlishiment of the workload of the junior college journalism faculty member
should be made with fuil consideration of publication sponsorship duties.

Ardvigership to any regularly-issued publication should be eguated in terms of
released time from teaching, Size ang frequency of publication should determine
the number of reteased credil hours; but even for the small, less frequent pub-
lication, the minimum released time should be three semester hours or the equi-
valent in quarier hours, The total workioad of the junior cotlege journalism fa-
culty member should not exteed the prevailing average leaching lord among
teachers in other disciplines,

RANGE OF COURSES

The junior college secking to transfer its journalism courses toward the jour-
nalisre major and senior institution should seek to establish strong standards
for the couvses offered.

The range of courses that are recommended [or fransfer to senior colleges
toward the required jowrnalism curriculm may represent thirty-three percent
of the sequence of journalism courses reguired by the senlor institution for the
journalism major, or 12 transferable credit hours {or the equivalenl in quarter
hours), whichever is greater,

The 12 (ransferable credit kours may be selected from the followmg introdue-
tory mass communications (survey course}, reporting I, reporting 11, baste edit-
ing, photojournalism, basic advertising, introductton to public relatmns, super-
vised publications work, introduction to broxdcasting, or other, depending upon
focal need, ihe meeting of guideline standards, and regional or state agreements.

To clarify this paint, this list of courses is intended only to identify those that
might be taught in the junior college. This does pot commit the four-year institu-
tions to accept all of these courses on transfer, Any transfer of credit would be
waorked out by the several two-year and foul -year institulions, Those statements
are intanded to he guidelines only in this working paper,

in all of the courses to be considered for transfer in the subject matter in-
votved rather than as journalism elective hours, the instructor or a college facul-
ty representative shall be present and in charge of all course contact hours,

RESCOGURCES

The consultants will use their own judgement in the recommendations for equip-
ment in a junior college journalism progran:, considering the raie of equipment
increase, the equipment base and basic references and resources available to
the journhalism program frown cther areas of the institution,

Mintmum suggested guidelines include:
a. a phone In the newsoou {reporting/editing lab) for checking on
story facts;
B, * one typewriter per student in each laboratory or newsroom re-
porting situation;
¢, basic rveferences including diclionary, style book, thesaurus, cams
pus directory, phone directery, atias, quotation source book, These
references to be located in the arvea of the reporting/editing lab.
d. representative newspapers for study and comparison;
e, in the event that copyreading and headline writing are offered,
wire copy should be available for student use; i photography is oI—
fered, cameras and enlargers should be avai]able for weekly use by
eack stucl'ent enrolled;

f. basic requirements would also include & puhlicatiun outlet for stu-
dent produced news copy,

Subrititted by the JCJA ‘Articulation Committes
Lilllan A, Lodge, Miami-Dade Jr, College
“Thomas Kramer, Los Angeles Pierece College
Delbert McGuire, Colorado State University

Approved unanimcusly by the AEJ Executive Committe, Annual Convention, South-
arn Illinois University, Carbondale, 111, August 23, 1972,
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For Contributors

The COLLEGE PRESS REVIEW  welcomes general
essays, discussions, commentaries, case studies, and re-
search articles on student publications and related areas,
Manusecripts on high school or college journalism education,
and contemporary journalistic issues also are invited.
All manuscripts accepted are subject to non-substantive
editing, '

All contributions are evaluated by the editors and other
readers. Contributors may query the editor about his interest
in a possible article, but his acceptance of one can be made
-only upon a completed manuscript.

After you submit a manuscript to the COLLEGE PRESS
REVIEW, it normally will take several months before you
will know of its acceptance or rejection, Acknowledgment
of receiving your manuscript usually will take about a week,

No methodological or essay restrictions exist for the
acceptance of manuscripts nor are there academic quali-
fications for authorship. The COLLEGE PRESS REVIEW
welcomes  student contribuf0r5, but it is advisable that
they should have their manuscripts evaluated by a faculty
member before they are submitted. Acknowledgment of a
facully member who advised a student contributor should
ke in either a footnote or an identifving paragraph, Other
acknowledgments of f{inancial aid, special editorial assis-
tance, ete,, should be included in an identifying paragraph
by all contributors, :

. To provide anonymity, contributors should attach a cover
page with their manuscript giving their authorship, back-
ground, and institutional affiliation. 'The title of the manu-
script should be the only other identification on the manu-
script pages itself.

Two typed copies of each manuseript should be sub-
mitted to the COLLEGE PRESS REVIEW. The first copy
should he typed on white bond paper, and the second one
may be a carbon, Xeroxed, or another duplication form,
Do not staple the manuseript. Rejected manuscripts are
returned only when postage accompanies the manuscript,

Manuscripts should not exceed 2,500 words nor be less than
500 words in length. Most contributions average about a

1,500 word length, When appropriate, several illustrations
should accompany the manuscript,

In preparing tables, examples, and illustrations, a separate
page -should be allotted for each one. Location notes about
these items should be included, e.g, ““Table 3 About Here,”
at the appropriate place in the manuscript, Allfigures should
be drawn on white paper with black ink. The original draw-
ings along with a duplicate copy should be sent with the manu-
script, -

Photographs and similar half-tone materials can he re-
produced in the COLLEGE PRESS REVIEW, They should be

" submitted on normal paper stock with a high btack and white
contrast, The photograph submitted should teli a story with
its cutline,

All references to monographs, articles and statistical
sources must have footnotes, Footnotes are to be used only
for substantive observations, They should mezrely enable
the reader to seek the source used. Long divergences in
the reference notes should be avoided,

For style usage contributors should consult such genera]
works as A MANUAL FOR WRITERS OF TERM PAPERS,
THESES AND DISSERTATIONS by Kate L. Turabian (Univ-
ersity of Chicagoe Press). Generally, the COLLEGE PRESS
REVIEW uses the informal “‘down’’ style.
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APPLICATION TO RECEIVE NCCPA PLACEMENT BUREAU LISTINGS

Name
Address

The Placement Bureau sends listings of openings for student publications ad-
visers and journalism teachers to its registrants, When requested, it sends
registrant’s data sheets to inquiring colleges and universities on a confidential
basis. The institutions then can contact persons in whom they are interested,

Fee for Placement Bureau is $3for NCCPA members and $5 for all other persons.

To register, send this form and a complete resume or data sheet with your fee
payment to the Placement Bureau Director,

I am an NCCPA member and am enclosiflg{;-c_heck or money order for $3.00,

I am not an NCCPA member and am enclosing a check or money order for
%600
Mail to Peggy Whitt, Directox
NCCPA Placement Bureau
Northern Oklahoma College.
Tonkawa, Oklahoma 74653
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3 2 . S
e 9‘1 3 i
qﬁem@m @ f







